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Ansco 


DUALET 


takes all popular 
sized slides for 

the most exciting 
screen images 

you've ever seen. 


Ansco 


A Division of General 
Aniline & Film Corporation. 


Let’s talk about projector 
quality and_ performance! 
Ideally, the best projectors 
have the following features: 
Blower cooled, sharp corner 
to corner illumination, take 
all size slides up to 2!,”" 
square, and they must have 
enough light output to really 
throw a brilliant image on 
the screen. Many projectors 
fill the bill, but most of them 
cost two or three times as 
much as Ansco’s Dualet! 

Here at last is the ideal com- 
bination; every feature of the 
finest projectors (and some 
extras such as the Dualet’s 


new fan design) are incorpo- 
rated at the amazingly low 
price of $39.95! There’s no 
doubt about it, the Ansco 
Dualet is definitely recog- 
nized (by every leading pho- 
tographic magazine) as some- 
thing revolutionary in pro- 
jectors. 

And remember, the Dualet’s 
superb styling means that 
it can be displayed perma- 
nently,it’s that good looking. 
No need to hide it away after 
every slide showing. 

Your local Ansco dealer will 
be delighted to give you a 
demonstration of the new 
Dualet. It will be the most 
rewarding trip you have ever 
made to your dealer. 


ALL SLIDES from 35mm to 214" square 
are easily used in this new projector. No 
additional tools necessary. And just feel 
the easy action of the carrier! 


Here's the heart of the Dualet’s cool bril- 
liance! New horizontal 300 watt projec- 
tion bulb throws more light, overlap- 
ping fan blades give silent cooling. 


Built in storage compartment holds up to 
40, 214” square slides convenient at 
hand. Sliding cover keeps slides dust 
free, makes Dualet more attractive! 


Front-end tilting adjustment works 

smoothly and easily to center image on 

the screen. Note low, graceful front 

view that makes the Dualet a decora- i 
tor’s dream! 


iad 
Power cord winds neatly out of the way 
after slide shows. No tangled cords, no 
annoying, dangling wires. The Dualet 
really has everything. 
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The President Reports 


PHE FIRST ISSUE of our new vear has been planned to 
have “The Progressive Look.” New type faces and layouts, 
the helptul work of a consulting art director, and the com- 
bined efforts of Editor Don Bennett. ene rgetic Advertising 
Manager Vince Rocca and an active Publications Commit- 
tee will make 1958 the best vear vet for the Journal. These 
people are all working for vou . . . trying to bring you the 
finest possible publication it is within their means to pro- 
cluce 

We need help, too. We want veer to be an interested 
reader. We must have vour suggestions and criticism to 
guide our policy. But above all, we need your contribu- 
tions. With so many talented and experienced individuals 
in PSA the majority of Journal articles and picture stories 
should come from our own members. 

While we continually tap the sources ci known writers, 
it is necessary to expand the scope of our contributors, So 
this is a plea to you to share your knowledge and experi- 
ences with vour fellow PSAers. Write an article about 
your particular interest or your photographic specialty 
or the pleasures and benefits you have received from 
picture making. The enthusiasm and stimulation vou can 
transmit to others is often more effective than the most 
learned and technical paper written. 

We are trving hard to plan the contents of the Journal 


Allen Stimson, FPSA 
Publications Vice-President 


Guest Column 


on a systematic schedule to cover topics we fee | will inter- 
est the majority of members. If you would like to con- 
tribute to the publication, contact Editor Bennett who 
will lend you a helping hand and tell you mechanical re- 
quirements. Or if you would like to see some subject ex- 
haustively treated and/or can suggest a competent writer, 


drop Don a line. 

Every member who contributes or works in the interests 
of the Journal will receive recognition. The new Journal 
Awards were described in the July and December issues, 
and a complete set of rules may be obtained by writing 
Chairman H. Lou Gibson, FPSA, 343 State St., Rochester 
4, N. Y. 

The first Journal Awards were conferred at the St. Louis 
Convention when Maurice H. Louis, FPSA, and Alfred C. 
Schwartz, APSA, received Honor Medals and five others 
received Journal Stars. 

The PSA Journal is the Official Publication of the So- 
ciety. It comes to you, not as a subscription, but as one of 
the many benetits derived from affiliation with the world’s 
largest photographic organization. It brings you news about 
PSA and its members, as well as being a source of photo- 
graphic information, Participate in the Journal as you 
would other PSA activities and we will have a bigger and 


better publication. 
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HOW WOULD YOU HAVE LIGHTED 


“During a summer drought in Des Moines, my 
managing editor sent me on what was to be a 
routine weather assignment. 

“Driving along Hickman Road, I spotted 19 
year old Barbara Wharff soaking her lawn with 
a sprinkler hose. It sort of reminded me of those 
Fourth of July sparklers we used to set off when 
we were kids. In order to show the water to 
best advantage, I chose multiple flash, combin- 
ing it with slow shutter speed to both illuminate 
and blur the spray slightly. 

“I used G-E #5 Flashbulbs in a slave unit on 


DEL BORER OF THE DES MOINES REGISTER & TRIBUNE TELLS HOW 


HE MADE A SPLASH WITH FLASH BY USING G-E *5 AND M2 BULBS 


either side for backlighting. To fire the slave unit 
and to give me a minimum amount of front light- 
ing, I used a bare PowerMite M2 bulb on camera. 

“My editor thought the picture was unusual 
and gave it good display. Through the years, my 
experience as a news photographer has proven 
to me that General Electric Flashbulbs are more 
reliable—indoors or out.” 

If you have ever been involved in unusual 
lighting situations dictating the use of G-E Flash- 
bulbs, write to: General Electric Photo Lamp 
Dept., Nela Park, Cleveland, Ohio. 


THIS PICTURE? 


“Here’s how the composition, focus, lighting and FLASHBULBS IN REFLECTORS “The aperture was stopped down to f 32 for 
exposure were figured: a low camera angle was maximum depth and sharpness. The camera was on 
chosen to get maximum effect of the water spray () q) a tripod. A wallop of light was needed, so G-E #5’s 
in the entire picture area. were used in polished reflectors out of the scene. 

“The girl was pinced close and to one ee to get () suavect C) q) “Speed was 1 50th of a second to get all the light 
depth, perspective and interest. The girl and the on X synchronization, as well as to avoid ‘stopping 


water were rim lighted to outline them brilliantly 
against the sky. Too much front light would have 
killed the picture so a bare M2 with plastic shield 
was used at the camera for detail in the girl who 
was only a few feet away. 


CAMERA AND FLASH 


the water with too quick an exposure. The guide 
number for G-E #5’s with fast black and white 
film was an effective 640—using a high energy press 
developer, allowing f/32 with the lamps 20 feet 
from the spray.” 


JANUARY 


GENERAL ELECTRIC 
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He dood it, too! 
Dear Editor 

The article on “Photographing The 
Moon” in the March Journal stimulated 
mv trying it at the Moon eclipse 
May 1S 


here 


The ph was made through 


inocular with an old 24x3' plate cam 
era having four-inch lens. Using a 
up} lementar t's liopters nearl 
bled the effective focal length. Cam 
era nd bir lars were mounted on a 
| have una stopping down to be 
cessary SS ind | used an 
iaphragm on the monocular 
ective The picture was mac it 
1: 100, i half second on Iltord 
HPS. Half this exposure would have 


ons image on the 


eon better lhe M 


s clisume ter 
re mstt the event in mv room 
know ita nd a rlobe | tound 
that the I t hadow was of south 
est Site i. On int get 
{ t} it t le 
‘ t } eals it to us as it 


Dear Sin 

yhot mistruc 
tion at the State TB Sanatorium at 
Oakdal | i nd it has been enthu 


istically received by the patients The 


yrogran somewhat hampered by 
ck of equipment 

Wi ilmost anvthing for 
hooting or darkroom work, film paper 


nd book phot sraphy 


As the pro 


ram develops it would seem we need 


evervthin needed tor picture taking 
nd making. If anv of vour members 
have surplus equipment or supplies 


ont vou ask them to send it to Nh 


Rehabilitation 
Sanatorium, Odak- 
a roll of film would 


Rav Wittrig, Vocational 
Director Oakdale 
dal low i l ven 
hi Ip 

\gnes ( ostello 
lowa City, lowa 


a chance for vou mid-western- 
Thev can use cameras, 
tripods, lights, tanks, 


ers to plav Santa 
enlargers, timers 
travs and supplies. Look in that closet 
wain and sce what Santa has made 
And mavbe the next time you 
an extra roll for 


surph 
buv film vou can buy 

Oakdale 


Costs, plus 


ul Don 

Jack Goldsack’s article was good, re- 
minding us to utilize the skills and tricks 
common to darkroom dabblers to get 
the right effect the 


bracketing. 


first time instead of 


I agree that our photo supplies have 
average of our 


industry ce 


gone up less than the 
necessities and the 
serves a vote of thanks 


If | should value the 


daily 


information | 


have received trom manutacturers at 
ten dollars per letter, | have more than 
two thousand dollars worth of FREE 
ind valuable information in mv files. 
Add another two hundred for the doz- 
ens ot samples booklets. books and 
brochures that were received. Many of 
the letters run four and five pages and 
ne was eight pages in length. 

Dave Toziet 


Who's Who 


Dear Sit 
Your ( 


October 


litorial on Who's Who in the 
digging 

files of Annuals. The first 
list was published in the 1927 Ameri- 
in Annual and covered the period from 
\iavy 1925 to July 1926. There are about 


list including 


Journal sent me 


rough m\ 


340 names in the 


\. Aubrev Bodine print 3 salons 
Anton Bruehl | | 
Adolf Fassbender | 
Frank R. Frapric 6 2 
William Mortensen 11 H 
Dr, D. |. Ruzicka 2 l 
los. O. Sheckell 16 5 
Thorek 3 2 
\ inderpant 150 


Lee M. Klinefelter 


See Diffuser, page 55 


Our art consultant has decreed that the 
Editor can't sneak in on the Table of Con 
tents page any more and must fill a whol 
Well. the other was just a filler 
filler fills a full column it 


column 
anyway, so the 
we can fill it. 

Said artist 
art director 
But you can see by the new touches that 


he is an artist and knows his stuff 


an «ac complishe d magazine 


prefers to remain nameless 


ot the 
others 


Ye Ed takes the blame for some 
alterations. Maurice Louis tor 
Changes are made for two reasons: 1. You 
get tired of looking at the old way. 2. You 
see a better wav to do it in the first place 
Like when Ralph Miller several vears ago 
suggest cl we add the mail addre sses ot the 
Officers and Board. So obvious, but we 
had tumbled that 
your Directory 


never all of vou don't 


treasure as we do 

So in this vein we also pulled all the sa- 
lons and competitions together a few years 
back, and added the Now 
we are revamping both in type and layout 
better 
greater 


Services Page 
aiming at readability on the one 
hand and 
by making things easier to locate 

have 


using then 
In the 


pa 


facility in 


case of the services page, we 
rated Individual and Club services com 
pletely although dividing them still by the 
Divisions which provide the aid. We think 
that will be easier for both classes of mem 


he rship 


The increase in year ago has 


pages a 
given us more room to open up the articles 
with a littl W hit 
important in page composition as i is mn 
When space Is tight type ind 
\ litth 


appetizing 


white space space IS as 
a picture 
pictures must be crowded together 


whiteness makes them more 


Thanks tor all vour encouraging letters 
We'll try to maintain the 
in our articles and news along with pretty 
Journal And thanks for those 
Christmas cards. We got s 
many we couldn't possibly acknowledae 
all of them 
during December in getting the 


tuted (like TD 


le ve | ot interest 


ing up yvour 
wondertul 

what with all the work we had 
reconstt 
Journal to the 


press 


CC bulletins vou send 


We read all the 
in and it has been heartening to see a trend 
towards fair treatment for all in 
club operations credited directly in many 


to-do ot the past 


d 


cases to the color-b/w 
The re 
interests in clubs just 
hobby will be the better for walking 
through a little fire. I don’t drink, I don't 
like M afood, but it you do, whi should I 


is room for all our varied 
as in PSA and ou 


months 


sav vou no?—db 
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Can you help? 
Nortolk, Va 


Achievement 

Les Buckland, managing editor of the 
magazine Canadian Photographer, has re- 
signed to take a position with Eastman 
Kodak's Sales Service Division at Roch- 
ester, N. 

An immoigrant from the U. Kk. only 
three yea s ago, Les became known from 
N.S. to B. C. for his lectures to photo- 
graphic groups. In 1956-57 he gave 
nearly 200 lectures, with an aggregate 
audience of approximately 50,000. Be- 
tween times, he wrote editorials, and a 
substantial portion of articles. for his pub- 
lication 

In so doing, the size and prestige of 
the magazine rocketed, and _ its circula- 
tion quadrupled. More significantly it 
might be said of Les Buckland, that he 
gave camera clubs in particular and the 
photo hobby in general, their biggest in- 
dividual shot in the arm since world war 
two. 

He carries with him to the U. S. the 
good wishes of countless Canadian photo 
hobbvists who came to regard Les Buck- 
land as a dynamic force, furthering the 
interests of CC's in every sizable city and 


town across the realm. 


Undue Emphasis 

November bulletin of the C.G. of M 
Halifax contains the following comment: 
Your executive feels that a lot of less 
experience d rie mibe rs are losing interest 
because of the emphasis on the exhibition 
type of slide. This has resulted in an 
unfortunately large membership turnover. 
We want the matter te be discussed, and 
suggestions made as to ways to encourage 
increased membership participation in 
the Club program. There will be a sug- 
gestion box for members who would like 
to submit questions re their photographic 
problems at each future meeting 

These are growing trends in Canadian 


CC's 


Third Halifax CS International 

Director Wm. Wood of the Halifax 
color slide exhibition in his catalogue 
foreword points out that 2 
of 648) were received after the closing 
date, but were processed in time for 
judging. They had entries from 8 Can- 
adian provinces, 32 States of the U. S. 


39 entries (out 


and 4 overseas countries 

Three of the five judges who culled 
the pictorial and nature divisions were 
PSAers, Len Chatwin, Montreal, Adolf 
Vignale, Toronto, David Whitzman, Hali- 
fax. 

PSAers conspicuously in the nature 
listings included Mary Ferguson, To- 
ronto, 4 (2 H.M.’s); Mrs. J. E. Good- 
win, Toronto, 4; Walter F. Wood, Mon- 
treal, 3 (1 H.M.); George Butt, Niagara 
Falls, 2. Five others had one acceptance 
apiece 

In pictorial slides, Geo. Butt had 3, (1 
H.M.); O. C. Crossley, Halifax, 3 (1 
Spec. award); E. T. Dennis, Toronto, 3; 
Henry Morgan, Toronto, 3; Tim Randall, 
Halifax, 3 (1 HLM. Doreen Stott, To- 
ronto, 3; Grant Toll, Windsor, 3; J. A. M. 


January 1958 


Gabourv. Montreal, 2; Fred Krug, Mon- 
treal, 2: Wm. E. Schwartz, Halifax, 2 
(1 H.M Eight other PSAers scored 


single 


Club Bulletins 


1957 Camera Club bulletin contest 
didn’t smile too broadly toward Canada 
Central YMCA, Toronto CC earned a 
ribbon for excellence in appearance. Oth- 
erwise, for awards, hon mentions, et 
Canada drew blanks. In former years To- 
ronto and Montreal CC’s have earned top 
credits for the merit of their publications. 
To obtain ideas for the improvement ot 
your bulletin write Henry W. Barker to 
send you a portfolio of winning bulletins 
from the annual contests. In 1958 CC 
bulletins eligible will be those Jan. 
through June. Deadline June 30th. Club 
bulletin editors should make a point ol 
entering theirs 


Montreal Jamboree 

Montreal CC will get 1958 away with 
the third of its annual Color Slide Jam- 
borees, so successful the past two years. 
Keynote of the event which lends a note 
of festival and gaiety in its very title, is 
that vou don’t have to be a top photog- 
rapher to win one of the 18 prizes. You 
can win with the first set of slides you 
ever made. Entries can be made in any 
one of ten categories, pictorial, record, 
nature, Canadiana, table top, transpor- 
tation, adult portraiture, child portraiture, 
sport, or montage. Considering that the 
lowest, as well as the highest scores can 
win a prize, it looks like the Jamboree 
planners believe that variety is the spice 
of good CC programming 

At a single executive meeting Montreal 
CC admitted 11 new members, 4 wives 
ot existing members and ] former mem- 
her was reinstated. 


Brussels International Exhibition 

When the nations display their artistic 
talent at the Brussels (Belgium) Fair this 
summer, Canada’s display is going to be 
rather Hat. This is the comment of the 
Director of the Can. Govt. Exhibition 
Comm show, ex- 


95 


responsible for the 
pected to welcome an audience of 
million visitors. 

The Brussels Fair, hailed as a world 
festival of the arts, appears to be shaping 
up as a cultural cold war between the 
ideologies of east and west. 

During the past year, the Commission 
invited every known Canadian CC, and 
every known successful photo exhibition- 
ist, professional or amateur, to submit 
prints and slides, from which an exhibit 
representative of the top standards of 
photo art could be selected. This in- 
cluded PSA affiliate 
clubs. 

Response was disappointing. Relatively 
few of Canada’s high ranking exhibition- 
ists responded, either in monochrome or 


individuals and 


color. Result, a definitely substandard se- 
lection. 

The Soviet exhibit is next door to the 
Canadian pavilion. "Nuf said! 


Indispensable 


for all 4x5 cameras 


NEW 


“auto-compensating” 


MULTIFOCUS 
VIEWFINDER 


The Linhof Multifocus Viewfinder is 
indispensable for cameras with inter- 
changeable lenses. It is the most pre- 
cise and most useful optical viewfinder 
ever designed. 

Whatever lens you decide to use, 
from 90mm wide angle up to 360mm 
telephoto, the Multifocus Viewfinder 
will give you the exact field as the 
camera lens sees it. 

An ingenious compensating device 
automatically corrects the finder for 
the reduction of field resulting when 
the camera lens is focused on middle 
distance and close-ups, while parallax 
is corrected for as close as 30 inches. 
You will shoot with confidence because 
you'll know that the image is correctly 
framed, that the entire film area can 


be utilized! $ 89.95 


90mm up to 360mm 


The Multifocus 
Viewfinder is ac- 
tually a variable 
magnification 
telescope. It 
matches the an- 
gle of the cam- 
era lens, not by 
masking the 
field, but by va- 

— rying the magni- 
fication of the image. The finder is adjust- 
able for horizontal or vertical; it has a 
secondary frame for use with 2!4 x 3)4 
films on 4 x 5 cameras. 


*Mounting Shoe $6.00 
(not required for Linhof 4x 5 cameras) 


At franchised Linhof Dealers or write to: 


LIN G 

PHOTO CORPORATION 

New York 10 © Los Angeles 46 
+ 


LINHOF is @ member of the Kling family of 
fine West German photographic products. 
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PSA 
Cuts 


Electros of the PSA Official Seal are 
now available for use of members in 
the sizes shown below. They can be 
used for stationery, membership cards 
of affiliated clubs, labels of PSA- 
Approved salons, print stickers and 
similar uses. All have the word “Mem- 
ber” as a part of the cut and 9B has 
the words "Sustaining Member"’. Regu- 
lations on use of the seal require that 
these words be included. These cuts are 
long-wearing copper electrotypes and 
should last for thousands of impressions. 


No. 12 


Cuts 


Actual 


Prices 
$3.25 No. 9 


3.50 No. 12 
How To Order: 


Send your order with check or money 
order to Headquarters. Shipment will 
be made from stock. 


$3.75 
4.25 


No. 5 
No. 7 


Photographic Society of America 
2005 Walnut St., 
Philadelphia 3, Penna. 


6 When writing advertisers, please 


VSP Theatre Party 
Here is a chance for those in the New 
York Metropolitan area to help 
cause and see a_ first-rate play at the 


a 


same tine 

On Thursday night, January 25rd, Vol 
unteer Service Photographe rs has booked 
its initial theatre party benefit, “Two for 
the Seesaw” starring Henry Fonda and 
Anne Bancroft 

Tickets for the VSP performance may 
he purchased directly from VSP, 115 
West 57 Street, New York 19. 

While speaking about V.S.P.. we 
should also tell vou ot the PS ANers now 
heading this worthwhile organization 
Mrs. Paul W. Gibbs, President; Alouis« 
Boker, APSA, Secretary; Frank J]. Soracy 
APSA, in a tamiliar position as Treasurer 
Frank as Assistant 
Mildred Hatry, 


and serving with 
Treasurer, is Nirs 
FPSA 


Ridgewood (NJ) CC 
Another club adding small prints as a 
contest class is the Ridgewood CC The 
print committee feels that many 
bers would like to exhibit their work but 
do not care 


for various reasons (money 
to make big prints. The small print class 
will be limited to 8 x 10 or 
mounted on S x LO boards 


smaller 


Eastman House Exhibition 
Two of PSA’s finest ladies, Gerda Pete 
rich, APSA APSA 
have exhibitions of their work on display 


ind Susan Sherman 


the Ceorge Eastman House. Roc lester 


Connecticut Chapter 
The first official meeting of the 
organized Connecticut PSA Chapter was 
ittended by thirty-six of the 
Charter members as well as several quests 
¢ Maurice H. Louis, FPSA, East 

ern Zone Director 
The pro-tem officials are 


wly 
sivty-four 
ding 


Chmn. Ed- 


urd Hutchinson APSA Vice Chmn 
Robert M. Pettit: See's Mrs. Ruth M. 
Rowe; Treas., Franklyn Scofield, 


James River (Va.) CC 


\ project a lot of clubs mav well copy 
is the type the James River CC 
pleted Members ot the club met and 
took photos for the Patrick Henry Hos 


pital’s fund drive. This is putting the 


com 


camera to a worthwhile use for a worth 


while 


Camera Guild, Cleveland 
Because I think the 
interesting [| am taking the privilege of 
ill of vou. it is the 
taken 


pre sident being 


following is very 


‘Presi- 
from the 


copying it for 
dent's Pennysworth 
Cuild’s public ition, the 
PSAer Nort Strauss 
Competition is good for us. Perhaps 
the greatest single factor that determines 
whether 
not, is the 
ship in triendly rivalry on the screen and 


t camera group is @ success oF 


participation of its member- 


in the print box.’ 
Competition is good for us because it 


It keeps 


makes us better photographers 


mention PSA Journal 


Editor: George J. Munz, FPSA 
37 Homestead Place, Bergenfield, N. J. 


our minds working, it keeps us alert in 
our search for picture material, it teaches 
and exclusive in our 


us to be selective 


photographs. It also, strangely enough, 


serves as a tranquilizer and helps us 


evaluate more soberly our own eni- 


avors 


Southwest Michigan CCC 

The SWMCCC color slide meet was a 
huge success and those who attended 
really had a wonderful time with field 
trips, dinner, table tops, models, lunch- 
eon, slide judging, and a top notch lec- 
ture by H. J. Johnson, FPSA 

I also understand all PSAers affiliated 
with SWMCCC hold meetings from time 
gal to find the time to 
\laxine 


and the 
time from is none other than 
Fuson, Grand Rapids, Michigan 


About Me 


I'm sure you won't mind if I tell vou 
all that has happe ned to me the past few 
weeks and maybe share some of my pridg 
with me, because it is people like all of 
you that make honors possible for guys 
like me 

In addition to my honor as Fellow of 
PSA I was also made a Fellow in MCCC 
then my wonderful home club, Teaneck 
CC, tendered to me a testimonial dinner 
and a Life membership complete with a 
beautiful plaque. At the MCCC Silver 
Jamboree which by the way was the best 


to tine 


ever, L was given the most beautiful sil- 
ver trav vou have ever seen, and nicest 
of all was the inscription, “Who did the 
most, when the most was needed.” I don't 
mind telling you [ was speechless 

I do want to sav this, NO ORGANI- 
ZATION is any better than the members, 
re gard ss of who leads them, this is true 
of them all, from the largest to the small- 
PSA, your Council and your 
Club can never be any more than you 


est, your 
want it to be. I very sincerely feel that all 


honors I have received were earned by 
evervone I have had the honor ot work 


ing with and I do thank one and all. 


Coming Events 
Camera Guild of Cleveland, Jan. 7 
print night, Jan. 21, Slide night, Jan. 28, 
Don Mohler “Pictures with a Purpose” 


and “Color Slide Retouching” Harry 
Marshall. Cataract CC, Niagara Falls 
Jan. 9, competition night, prints and 


slides. Jan. 23, PSA RLP Modern Art & 
Modern Photograph PPA. New York, 


Jan. 7, lecture, Rhyna and Sy Goldsmith 


Jan. 21, print and slide contest. Flint 
Mich.) Lensmen CC, Jan. 2, portraiture 
Juan. 9, color night, Jan. 16, print an- 


alysis, Jan. 23, print night 

It seems like years and years that 
George has been sending in the EZ copy 
faithfully and promptly. His new job on 
National Lectures prompts him to turn 
his editorial job over to Olrick Larsen, 
70 Strawberry Hill Ave., Stamford, Conn, 
Clubs, please put Olrick on your list for 
club bulletins, and members send 
him your personal items direct. Thanks a 
million, George. 
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Manitowoc Round-Table 


division has recently been 
authorized by the Manitowoc Round- 
Table Club of Manitowoc, Wisconsin. A 
nature committee has been appointed and 
been made to have a 


nature 


arrangements have 


regular monthly competition in color. 
The by-laws stipulate that “a nature 
slide cannot show stuffed animals or 


flower arrangements and should exclude 


man-made objects insofar as possible” 
(H. J. Johnson please note). Further- 
more, “the judges are to be guided by 


the natural history viewpoint and not the 
pictorialist’s viewpoint.” In other respects 
the nature competition will follow the 
same rules as does the color division. A 
recent program of the Round Table was a 
tape-recorded lecture entitled “Modern 
Art and Modern Photography,” a PSA 
program by John and Amy Walker. Jim 
Gogats recently received a one star rating 
PSA Nature Division. 


N4C 


With the November issue of the News 
Bulletin of the North Central Camera 
Club Council, Francis Kingsbury of Pon- 
ca, Nebraska became the Editor, 
replacing Bob Cochran who was aided 
by Harold and Helen Balmer. All infor- 
Bulletin should now be 
sent to Francis A. Kingsbury of Ponca, 
Nebraska. In the November issue we note 
that there is a Directory and Information 
Sheet for the N4C, which lists all officers, 
headed by Willard L. Winford, newly 
elected President including the 
names and addresses of the chairmen of 


in the 


new 


mation for the 


and 


the numerous activities and SCTVICES, also 
the names and addresses of the camera 
make up the organization 

second annual N4C 
very successful meet- 
was highlighted by the Semi- 
Annual Auction of the Des Moines CC, 
lectures by Frank Pallo of Eastman, A 
W. Gugisburg of Des Moines, a fine dem- 
onstration by Tom Limborg, FPSA and 
a demonstration of APSAer June Nelson's 
beautiful slides and pattern lecture. Wil- 
lard Farr, FPSA, presented an interesting 
lecture and demonstration on nature pho- 
Ensen- 
lecture 


which 
them The 


Was a 


lubs 
(27 of 


convention 
ing It 


tography around the year. H. J. 
berger, ASPA gave his excellent 
on Corrective Color Retouching. 


Chicago Color CC 

Chicago Color Club’s Thirteenth An- 
nual International Exhibition was recent- 
ly completed under the chairmanship of 
Wood. About 894 entries were 
received and, we understand, 780 slides 
The following honors 
were awarded to members of CCCC: a 
medal to Bob Strindberg and HM’'s to 
Sam Stern, John Sherman, Harry Boulet, 
Ludolph Burkhardt (2 HM’s), Fred De- 


Ceorae 


were accept d 


laney, Maury Lank and Helen Manzer 
(2 HM’s). At the meeting on October 17, 
Erik Sorensen presented Russell Kriete 


and Rudolph Traub with trophies and 
ribbons which were won by the “Projec- 
tor,” club bulletin of CCCC in competi- 


tion with other PSA club bulletins 


1958 Whe 


JANUARY 


Editor: Dr. Wm. W. Tribby 
1265 Union Ave., Memphis 4, Tenn. 


CACCA 


Chicago Area Camera Clubs 
tion is going to have a written history of 


Associa- 


its twenty-two years of existence. The 
project is well under way. The “his- 
torians” selected for this job, are Jose- 


phine Kelly and Ruth Johnson, the latter 
columnist for the “Association 
being contac ted, 


a former 
News.” Librarians are 
bibliographies reviewed and biographies 
periodicals, etc. are being searched for 
material related to the Association's life. 
fortunate in being able to 
with numerous founding mem- 
bers, including R. “Ham” Petty, Sr 
Anne P. Dewey and others who are still 
very active in the club. 
“Chicagoland in Pictures” 
sented at the Chicago Historical Soc rety 
during the entire month of October. This 
aimed at pre- 


great 


The girls are 
consult 


was pre- 


is a great civic project, 
serving the pictorial history of a 
city, including persons, places and things 
associated with its culture, growth and 
development. It is being conducted by 
the Historical Society in cooperation with 
the CACCA and other civic organiza- 
tions. More than 5,000 photographs have 
been contributed to the Society by 
CACCA affiliated clubs alone, during the 
past decade. Mrs Betty Hulett, APSA, is 
Chairman of this huge undertaking and 
she has produced some truly fine results 


Lombard CC 

Club of 
initiated a 
is the “Rec- 


now looking 


Lombard Camera Lombard 
Illinois apparently has 
monthly bulletin 
ord Shot” and we are 
Volume I, number 1. Lombard CC is a 
member of CACCA, competing in the 
Class A division. The club is also a mem- 
ber of PSA, competing in Class AA where 
they were fifth in the standings at the 
close of last Thev meet on the 
second and fourth Monday nights of each 
month, September through May. The 
“Record Shot” says LCC has, for the past 
ten vears, served the community by con- 


new 


Its name 


season, 


ducting a contest to choose the Lilac 
Princesses and the Lilac Queen for the 
Lombard Park District. Also, the Lilac 


Queen's reception on the night of the 
coronation is sponsored by LCC. “It says 
here” that it has not been too difficult to 
get a chairman for this job since “hob- 
nobbing” with a bevy of pretty maidens 
is nice work. F. Thrall Brewer ‘s Presi 
dent of LCC and the Publicity Chairman 
is Lenore Bliss Hayes. Members of Lom 
bard CC, we 
row ) 


News. 


welcome vou to the (nar 
PSA Central Zone 


pages of the 


Clubs 


Be sure your mailing list includes the 
Editor of Zone News, DR, the 
Camera Club Editor and the Chairman 


your 


of the CC Committee of PSA. News of 
spec ial events should reach the Zone 
Editor by the l5th of the second pre- 


ceding month (15th of January for 


March 


Isstic, 


mn writing advertisers, please mention PSA Journal 


professional 
darkroom 
and 
processing 
equipment 


PRINT DRYERS 
Complete control of tem- 
perature — apron pressure 
— drying time for glossies 
— mattes — color prints. 
Gives smooth, flat, true- 
tone prints in 5 to 8 min. 
Model A-24 dries 48 
sw 8 x 10 prints 
hourly. Use in series 


> 


for rapid volume 
preduction. Eight 
models. 


Priced from $10.25 to $52.00 


LOADMASTER PRINT WASHER 


A production work. 
horse! More thorough 
Foster. Minimum Cost. 
Waterpowered 
no electricity. No 
maintenance. No 
plumbing. Stainless 
steel Self drain hose 
“= 10 gol. cap. 6 
changes hourly 
Tokes 75 SW 8 x 10 
prints; others up to 
ll x 14 


Only $89 50 


fixing sheet film sts 


s. T 316 S.S. 
one piece wrap- 
Cifetime 
jocket. T 


woter 
‘wo in- 

tanks. Safe, 
efficient tempera- 
ture control. 


Ample rinsing 
space. 


sizes 
4x 5to 8 x 10. 


Complete 


VIEWERS @ SINKS TANKS 
TRAYS © EASELS © WASHERS 
REEL RACKS DRYERS 


Color Processing 


Set-l ps 


Complete 16 page Catalog 


or WRITE! 


ARKAY Corporation Dept. S-1 
em 1570 So. First St. Milw. 4, Wis. 
Nome 
Address 
City Zone___ State. 


TION 


Milwaukee Wisconsin 


FREE sce Your ARKAY Dealer! 
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Prices from $49 9S 
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PSA TIE CHAIN 


Just the thing for sports wear or 
dress occasions, gold and blue, 
the PSA colors, identifies you 
at a glance as a PSA member. 
Makes a nice gift at any time 
and a special sort of award for 
contests. Sold only to PSA Mem- 


$2.25 


Sold only by 


Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 


PSA EMBLEM 


(Embroidered) 


This PSA emblem, embroidered 
in beautiful color on substantial 
felt background, can be sewn on 
pocket, T-shirt, sweater, or used 
as a shoulder patch. It may be 
glued to your gadget bag. Finely 
made, it is long wearing. Order 
several for different ou/fits. 


$1.75 


Sold only by 


Photographic Society of 
America 
2005 Walnut St. 
Philadelphia 3, Pa. 


PSA Regional Convention 

The highlight of great interest for the 
months to come will be the PSA Regional 
Convention to be held at Sacramento, 
Calit. April 19-20. There is a great stir of 
tivities, with top PSAers of the South- 
west doing their bit to help Dr. DeWitt 
Bishop, APSA, who is the program chair- 
man for the event. DeWitt reports that 
plans ire shaping up, requests for pro- 
grams are being accepted and all com- 
mittees have been formed 

The Housing Committee has selected 
the largest and newest garden-type hotel 
in Northern California, Hotel El Dorado, 
on Highway 40 and Canterbury Road, for 
the Convention headquarters in Sacra- 
mento 

The Convention is being sponsored by 
the Delta Camera Club Council, with 
Stewart Naschke as general chairman, 
and the San Joaquin Valley Camera Club 
All camera clubs and all PSA 
members of the West should now be re- 


Coun il 


ceiving their advance registration forms. 
\\ \. Westgate, Publicity Chairman, 


reporting 


A New Reporter 

We now welcome a new reporter from 
the very South West. It is Ruth R. Pedler, 
who was appointed by Walter E. Harvey, 
APSA, the District Representative of San 
Diego and Imperial Counties, as well as 
Baja California. Ruth has promised us 
some interesting sidelights on Western 
Zone activities. There seems to be a great 
deal of enthusiasm in the Southern Cal- 
itornia Association of Camera Clubs 
which is comprised of 15 clubs and 4 as- 
sociate clubs 

Phe outstanding event of each vear is 
their Photofab which drew tremendous 
crowds last year, some from as far as New 
Jersey and Oregon, Central California 
and Baja California. The event will be 
rep ited again this vear January 26, 
1958, at the Lafayette Hotel, 22253 El 
Cajon Blvd., San Diego. A hearty wel- 
come is extended to anvone who might 
wish to attend. There will be worlds of 


fun in store for vou 


News From The Northwest 

Barbara Hike of the Evergreen CC is 
a photographer of no mean ability. Aside 
from her continual successes in winning 
plucked the special 
prize, a course in Child Photography, 
with her entry in the Marshal Interna- 
tional Photo Oil Coloring Contest 

{67 announced their tape recorded 
slick show “West ot the Case ades” as 
completed and ready for exchange with 
other clubs. The show consists of 100 


club honors, she 


slides on typical scenes of the area, flow- 
ers, fruits and animals. The continuity 
was written by Winifred Van Sickle 
Another slide show to mention is that 
produced by Kaye Feagans of the Brem- 
erton CC who for the past three years 
collected slides on sea life ot the Pac ific 
Northwest and now has a tape recorded 


PSA WINTER ROUNDUP will be FEBRUARY 9th at the STATLER HOTEL, L. A. 


Editor A. H. Hilton, APSA 
Route 3, Box 828, Porterville, Calif. 


program entitled “John’s Sea Treasures.” 
This study should prove espe ially m 
teresting to all nature slide workers. 


From Spokane, Washington 

We have another enthusiastic member 
who has volunteered to kee] us posted 
on the activities of the aggressive PSAers 
in and around Spokane. It is Irene E 
Dye, who tells us of the many PSA mem- 
bers belonging to the Spokane CC 
Among these names is our old triend R 
Bruce Carrick, who gave us the wonder- 
ful report: on the North West Re gional 
at Portland a few vears back 

One of the proudest activities of the 
Spokane CC is its color slide show “This 
Is Our Town” with taped commentary 
which has been loaned to so many clubs 
of the West 
for the months ahead include field trips 


to accomplish these events which wive 


Their special isignments 


them a double purpose and interest 


Death Valley Encampment 

The Ninth Annual Death Valley En- 
campment was held in Death Valley Na- 
tional Monument in November, and as 
usual photography was a highlight of the 
four days. Perhaps the most outstanding 
event of all was the Sunday evening as- 
sembly where the Wind and Sun Council 
presented “The Enchanting Desert” with 
Burdett E. White, APSA, as chairman 

On Sunday morning there was the an- 
nual Photographers’ Breakfast at Furnace 
Creek, presenting outstanding photog- 
raphers of the West with their own spe- 
cial entertainment Flovd B Evans, 
FPSA, was chairman of the event, with 
Charles J. Norona, APSA, and Leo § 
Moore, APSA, as co-chairmen 


Color Club Goes Pictorial 


Due to a misunderstanding in Tulare 
County, California, there were no exhibi- 
tion prints being offered the County Fair 
as had been the custom during past 
vears, and it looked for a while like the 
Fair Board would be compelled to aban- 
don the Annual Photographic Exhibit in 
the building of Arts and Science 

The Porterville Photographic Club, an 
all-color group ot about Thiel ibe rs ce 
cided to see what they could do to save 
the valued allotment of space 

Some of the old black and whiters 
dusted off a few of their old negatives 
and others mace new ones trom color 
slides, and in less than two weeks en- 
tered 88 full size salon prints, with over 
10 acceptances, and won many ribbons 
for their efforts, which proves what can 
be done when “inspiration” takes over 


Dobro At San Jose 
We seem to find all the busiest PSAers 
doing something extra for their brother 
photographers. This time it is Boris 
Dobro FPSA, who in November gave a 
specially prepared lecture under the tith 
“Composition and Art Appreciation” for 

the Central Coast Counties CC( 
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plus the full advantages OF - Brilliant rangetinder-viewtinder with luminous frames 


—for accurate focusing, even in dim light. 


e« Automatic parallax compensation, down to 19 inches 


— f te f ; 
LENS SPECIFICATIONS 


Type: Gauss (variation) Aperture settings: #/2 to £/ 16; ¢ Extraordinary resolving power, high contrast rendition, 
click stops, on a linear scale superb color correction—for oustanding results, 
even at full aperture. 


Angle of view: 45 


Number of elements: 7 Close-up range: 19" to 34” 
Mount type: rigid, bayonet ‘Normal”™ range: 34" to infinity 
Focusing principle: parallel Minimum area of coverage: 7" x 10/2" For special brochure, write Department 221. 


inc., 468 FOURTH AVENUE, NEW 16. N.Y. 
Distributors o f the worid-famou §s produ ts of 
Ernst Leitz G.m.b.W..Wetztiar,. Germany Ernst Leitz Canada Ltd 
LENSES - CAMERAS - MICROSCOPES - BINOCULARS 
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PSA 
Recorded Lecture 
PROGRAM 


The Recorded Lecture Program 
offers the following programs for 
your club. Each program sists 
of a set of 2x2 slides and a tape- 
recorded commentary, average 
length, 50 min. 


27. Lets Change the Subject, 


20. Photography is an Art, 4 


14 Lighting Glass for Photography 


6. Comments on 100 Prints 
Permanent Print Collection 


from the PSA 


For a complete list with full de- 
scription of all RLP Lectures see 
the latest RLP catalog. 

\ service 
ecture, For clubs which are 
of PSA. the 
of $20 
our 


with 


charge is made for each 
members 
service charge is $5, plus 
returned 
hrst order should 
1 $25 check, to 


charge 


i deposit which is 
upen 
be 


covet 


request 
ompanied 
deposit and service 


which have not used a lec 


want to order, or want in 


should write 


ation, or a catalogue 


When 


that is 


club one of the 
PSA 


“getting its money's worth” by 


club 


Is vour 
taking 
Is it 
the programs offered by PSA? In particu- 
lar, is it taking advantage of the Recorded 


advantage of SeTVICEeS 


using 


Lectures Program? 

If it is, excellent! If it isn’t, it is 
duty to convince them that they should get 
hep” and get their money's worth 


your 


If vour club is using Recorded Lectures, 


be sure that they continue. If they have 
used them in the past, but are not at pres- 
ent, get them started again. If thev have 
not used them at all, you can do you 


fellow club members a great big favor with 


little effort by telling the Program Chair- 
man, or some other officer, to write for the 
RKLP catalog 

Here are some suggestions on what your 
club might like, or that you think will 
whet” their appetite, out of our large 
selection o! lectures The will give you 


and your colleagues inspiration and ideas 


Bahcall Scores Down Under 

In the International Gold Cup Com- 
petition of the Australian Amateur Cine 
Society, Albert Bahcall of Milwaukee 
Wis. scored third place, winning a min- 
iature replica of the Gold Trophy plus 
the Eumig Trophy for presentation and 
the R. Gunz Trophy for the best sound 
recording. His prize winning film was 
The Tell-Tale Heart 

Other Americans placing included 
Eric Unmack with “Magic Mush.” 14th 


place: Edward Roesken with “Wonder- 
lands of the West.” 25th place; and 
]. P. Bloise with “El Matador,” 31st 
place. 


Overseas Members Please Note 
Some 
where dollar export is difficult pay their 


overseas members in countries 


dues through magazine subscription 


agencies which have licenses to export 
d lars 

Since subscriptions to the Journal are 
available only to libraries, government 
and educational institutions at a special 
rate of $5 for one vear and $9 for two 
vears we 


rwaers as 


have alwavs accepted such 
membership dues and ae- 

rded the member the same privileges 
whic h ari enjoved by those who pays 
lirectly to Headquarters. True subscrip- 
tions, those from institutions, enjoy none 
of the membership privileges 

We ask our members who do pay 
their note the 
increase to $6 and adjust their payments 
to the accordingly. We will 


dues in this manner to 


agencies 


writing advertisers, please mention PSA Journal 


so that you will go out shooting with an 
“educated” eve, and great ideas of what 
to shoot for a change 

The color enthusiasts particularly will 
get lots of inspiration, different ideas, and 
a bit of a lesson from the artists, if they 
listen to Modern Art and Modern Photog- 
raphy, by Amy and John Walker, AAPSA. 
Amy and John tell and how Art 
through the ages affects photography to- 
day. They show works of famous modern 
artists, then how the style is 
carried out in our photography. An 
usual feature is the “gab-session” type of 
discussion at the end between Don Ben- 
nett and the Walkers. You will want to get 
busy and experiment with ideas after en- 


sh« mw 


and 


joving Lecture #23 

Another pair of experts, H. Lou Gibson, 
FPSA, and Lou Quitt, APSA, present end- 
less possibilities in nature photography in 
their Lecture #15, Let’s Peek Over Their 
Shoulders. They withhold no secrets in dis- 
cussing with vou how they do it, and the 
color worker or monochrome shooter both 
benefit as the illustrations are 
high point of the program is the sequence 
shots of the life of the Monarch Butterfly 
from egg to full growth 
information, write to the name 
adjoining RLP list of 


in color The 


For more 
and address in the 
lectures 


available 


advise the agencies from this end as we 
hear from them. You can help further in 
making out vour order if the address is 
given as 2005 Walnut St., Philadelphia 
3}, Penna. Orders addressed to Stamford, 
Orange or Norwalk, 
forwarded twice with the added hazard 
of being lost in the mail. Journal en 


velopes are addressed at Headquarters 


Conn. must be 


from the stencils used for addressing all 
PSA general mailings. 
Where have 
the old the Society 
dividual members for the 


remitted at 
bill in- 


extra dollar. 


dues been 


rate will 


International Exhibits 


Germany =2 


“When viewing this German set of 
prints, the approach | think, should be 
made with an open attitude, realizing 
that the general style of picture treat- 
ment is different from ours and trying 
to understand the incentive and urge 
which dominates the German photog- 
rapher. As far back as 20 
the inherently literal German mind led 
a tendency away from the purely) 
aesthetically beautiful picture, 
trend toward the powerful, live one of 
topical character, Technique should b« 
greater 


vears ago 


and al 


as perfect as possible, but, of 
importance, the photograph should re- 
veal, with impact, the life and things 
of the current day... . Now, Germany 
has gone through another war and is 
still Realities, 
dreams, are concern of the Ger- 


12) 


living in unrest. not 


the 


(continued on page 
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“For action 
at its peak... 
| use Press 25” 


|. Howard Spivak, ASMP 
fre 


nha 
> photographer 


“In sports pictures, the important 
thing is to catch that split-second 
action right at its peak. Those critical 
moments that can change the course 
of a game happen only once. So I 
make sure and shoot with flash. To 
make doubly sure, I shoot with 
Sylvania Press 25's.” 

Why do so many pros insist on 
Sylvania Blue Dot Flashbulbs? 

The Blue Dot is your extra flash 
insurance. If dot is pink, the bulb 
has been damaged since leaving the 
factory and your dealer will replace 
it. What's more, Sylvania flashbulbs 
give you uniform light. Each bulb is 
powered by a super-sensitive primer 

on a firm-seated base. No licking 
needed— you get full electrical contact 
every time. Sylvania flashbulbs, first 
choice with amateurs and professionals 
alike, outsell all other brands of 
flashbulbs combined. Look for 
Sylvania’s Blue Dot before you buy 
—it’s flash-shot insurance! 


A Press 25 on the camera scored 
this winning shot! 


> s 
as 
SYLVANIA ELECTRIC PRODUCTS INC., 1740 Broadway, New York 19, N.Y. “ANIA 
in Canada: Sylvania Electric (Canada) Ltd., Shell Tower Building, Montreal Wt at 
LIGHTING « TELEVISION « RADIO « ELECTRONICS « PHOTOGRAPHY Pi 


ATOMIC ENERGY « CHEMISTRY-METALLURGY 
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SYLVAN IA outsells all other brands of 
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With that situation 
let us take an 


show 


maaan phot ur ipher 
isa bia ker 
of the 
The above quotation is a part of the 
introduction written by H. W. Wagener. 
F PSA. of Worcester, Massachusetts, for 
the new PSA Exchang 


una overall 


surveys current 


International 


Exhibit trom West Germany. This is 
probably one of th strongest shows 
ve now have is far as impact goes 


in all but a few of 


represents 


The subject 
the pictures 


matter 
some form of 


iunimal life or man-made object. 


Some of the 


SOM 


subjects are harsh to our 


eves—tragic, stark, or cruel, but. re 
member the conditions under which 
the photographers have been living 


tor many Vvears ull use has bee marc 
of the tonal 


Causes ind 


range of the papers in 
there seems to be a 
surfaces than in 


wider use of varied 


most of the International Exchange 
shows. 

Backgrounds are confusing in some 
ot th these, the 


dominance of the figure tri- 


prints, but even in 
central 
umphs over the distractions. There are 
studies of the peoples of Germany in 
varied occupations—interesting, doubly, 
the same scenes we 


because thev are 


can see in our own cities, These prints 


from other countries 
fact that it is 


and that basically we are 


more than many 
a small 
broth- 
ers In our hope s. dreams, and reactions 
to life 


passes most phases of pictorial photog- 


bring home th 


world 


around us The show encom- 


raphy—pattern, nature, portrait, scenic 


and photo journalism 
The Eastern Zone 


view 


first 
Have 
Program Chairman contact Fred 
Reuter 38S Sveamore Drive New 
Middletown, Ohio, for booking dates. 
Vary K. Wing, Chairman 


is having the 
opportunity to this exhibit 


SOUTH OF THE BORDER 


Editor: J. L. Zakany 
V. Carranza 69, Mexico, D. F. 


Mexico 
Mexico Oth lnternational, undoubtedly 
the mos t successful & well managed so far, 
ypened last Nov. 7th, at CFM. with a buffet 


wktail served to a capacity crowd It feat 
ired many firsts: titles of foreign slides & 
stereos announced in Spanish to audience: 
reports mailed dav after judgings: courtesy 
vol & cardboard mailers for return, imme 


ind exhibit’. close. of 


total rejects & accepted entries: 21, x 2! 


diately alter pudgings 


slides projected mixed with 2 x 2's instead 


if relegated to the end: metal slide filers for 


absolute protection and easy handling: and 


catalogues mailed shortly after Salon's open 


ing. Ample publicity drew large attendances 
The parade of visitors to CFM continued last 
Oct. with: Mr. & Mrs Fail, Ex-Presi 
dent of West Suburban CC, La Grange. Il 
of 1957 CACCA award for most 
Ernest Gavnes, PSA, clin 


winhet 


riginal print; Dr 


| 


ical & technical photo researeher for USO 


Photographie War & Mount 
Hospital of Detroit, Staff Photographer: Dr. 


Services, Sinal 


C. J. Marinus, APSA, Ex-Member of Honors 
Committee & Cornerstone member of PSA, 
Ex-President of Grosse Point CC & Photo 
Guild of Detroit: Musser Miller, APSA, Ex 


said Guild, & member of West 

finally Dr. Leo 
Foreign Relations of Federa 
Argentina de Fotografia & Presi 
dent & Salon Chairman of Peta Fotegrafica 


President of 
Suburban (C4 


of 


Lencioni, 


chon past 


> 
Rosarina, on his way home after a vear in 


N.Y. J. L. Zakany is sole Latin American 
among winners of Popular Photography's 
1957 Intl Picture Contest, getting 3 awards 


with: “Misty Morn”: “Surveying the Flood” 
Ps\ Medal lor 
plus 2nd place, landscapes. at 
Fair Exhibit, 1957): & “Gold 


(winner « monochromatic 


color scheme, 


Arizona Mats 


en Parade.” Was the only one to win 3 prizes 
out of 5S given out in slides 
Mexico 
El 6° Salon Internacional de México (sin 
duda el de mayor éxito y mejor manejado 


hasta ahora), se inauguré el 7 de nov. ppdo., 
con un buffet-cocktail, en los re ple tos salones 
del CFM. Por 
titules ce 
Espanol; 
te de los 


I" vez: se anunciaron los 


las transparencias extranjeras, en 
los reportes salieron al dia siguien 


Jurades; empaques de cortesia de 


madera y carton, para devolucion inme 


diata, después de ser juzgades y de la clau- 


sura, de los aportes totalmente rechazados y 


con aceptaciones; las transparencias de 6 x 6 


em. se proyectaron junto con las de 5 x 5 


em. en vez de relegarlas a lo dltime: archi 


absoluta 


veros metalicos para proteceron 
facil manejo de las transparencias; y los 
catalogos enviados unos dias después de la 


La atiplia publicidad atrajo nu 
publico de shile de 
CFM. continud en oct. con: Gus Fail v Sra. 
Ex-Presidente del Foto Club West Suburban, 
La Grange, UL. ganador del premio para la 


apertura 


merose Visitantes al 


foto de Bo. y N. mas original, 1957, del Chi 
eago Area Camera Clubs Association; Dr. 
Ernest Gaynes, PSA, investigader clinico- 


tecnico de los Servicios Fotograficeos del Gob. 
de los Et LL. v fotegrafo del 
Mount Detroit; Dr. C. J 
APSA. vitalicio y ex-miembro del 
Comité ce la PSA, Ex-Presidente 
foto clubes Point v Photo 
Guild of Detroit: Musser Miller, APSA, Ex 
Presidente del propio Guild, y socio del West 


Hospital 
Sinai de Marinus, 
socio 
Hlonores ce 
(,rosse 


de los 


Suburban: finalmente el Dr Leo Lene toni, 
PSA, Seer. de 


de racton 


Relaciones Exteriores de la 


Argentina de Fotografia y Ex- 
Presidente y Ex-Seer. del Salon Inuternacio 
la Peta Fotografiea Rosarina, rumbo 


un aho en J. 


Latino entre los 


nal ce 
a su pais, despues ce 
Zakany ex el 
dores en el Concurso Internacional de Foto- 
1957. de Pho 
tography.” obteniéndo 3 premios con: “Nie 
bla Matinal™: 


unice gana- 


grafias la revista “Popular 


Inunda 
Medalla de la PSA, 


color v 


“Acuatiziande en la 
‘ganadora cle la 


para la mejor monocromatica en 


2” lugar en paisajes. en el Salon Internacio 
“Desfile 


unico en ganar 3 premios, 


nal de la Feria de Arizona, 1957): 


Dorado.” Fué el 


de los 55 


sen transparencias 


NZ Camera 


One of the nicer publications we receive 


is the one issued by our opposite number 


New Zealand Cam 
APSA, is Editor 


does with it. The 


PSNZs 
Cooper 


Down Under 
era” lrene 
and a very nice job she 
account of their 
issue ( July-September! ) reads 
of PSAers, they do the 
like the things 


friendships. The 


convention in the winter 
like a bunch 
tl ings Wwe do. 
make the 
of the mob outside 
was captioned “Good Company Unlimited” 
and thev surely looked it. And thes 
ly enjoy a rainstorm at their annu il meets 
just like we do! Most of their offic 
leade rs are also PSA 
hold PSA honors 
Irene chooses excellent pictures 
like the chatty stvle of this little quarterly. 


Sallie SAllit good 


picture 
usual 


and 
members and many 


und we 


It Ain't Us! 


If vou are an avid reader of the Fed- 
eral Register vou may have seen a cease 


and desist order issued against the 
American Photographic Society — of 
Pasacena. Calif. Seems they were sell- 
ing portraits under an album deal which 
was reckoned an unfair trade practice 
or something. Since we sell neither por- 
traits nor albums, it couldn't very well 
be PSA, 
respected name tor their own purposes. 
Just thought vou'd like to know 


just someone switching our 


quotable quotes— 


George Munz. FPSA, new head of our 
National Lecture Program, one ot the 
founders of New York's Metro CCC, past 
president and _ still a director of MCC( 
frequent judge, and Editor of Eastern 


Zone News up to and including this month 
becomes ex-Editor, was judge last 
Con Ed CC of N. Y. They 
i man of so many titles had 
them until 


said in 


when he 
month for 
wonce re d hy 
now 
their 


tor 
what they 


never been 

and here is 
Bellows 
“Usually our judges 


at our request tell 


us why is ruled out, particularly 
im the 
as patient oF 
our prints and slides as George Munz did 


certainh ist knowleda ot 


a picture 
rounds, but few 


earlier have giver 


is competent an inalvsis of 


revealed ay 


the photographic process. He's heen 
through it all because he knew every trick 
of the trade. His analysis of the prints, for 
instance, was followed keenly by the 
makers and we found that his analysis was 
perfect (he spotted everything we did 
both good and bad and we had no aranu- 
ment with his judgment 

“In indging the color slick s Mr. \Munzs 


analysis of the entries was practically 


le sson in ct ind compost 
tion. His co 


slides and his suggestions for improvement 


photography 
nnents of the good parts ot the 


wert was 


und practi il 
thorough in re 


red a lot 


ompe tent 
particularly and 


viewing each entrv. We le 


patient 


his remarks.” 
Guy N. Harcourt 

Guy N. Harcourt, 69, an active mem- 
ber of the Pictorial Division since 1945, 
passed away in Buffalo, his home city 
on November 20. a chemical 
engineer, 


He Was 
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Separate Credits For Color Prints 
In PSA Approved Salons 


Doscher Tour Continues 

John Doscher, FPSA, starts a 
tour in January and another in March. 
The reports from his first tour have been 
excellent, als alway s. the one we heard 


Monochrome salons exhibiting ac- 
cepted color prints on and after January 
1, 1958 will designate them as such in 
their catalogs by code or separate list- 
ing. As in the past, the rules of the Pic- 
torial Division will apply to these shows 
in their entirety (including the color 
prints they accept). The color print sec- 
tions of “super” exhibitions, as well as 
the so-called “all exhibitions 


(which 


color” 
have color print sec- 
subject to the rules of 
Color Division in all respects. 

Effective January 1, 1958, the Color 
Division has appointed Mr. Harry Bal- 


usually 


tions) will be 


taxe, 91 Pavson Ave.. New York 34, 
N. Y. to be Director, “Who's Who in 
Color Prints.” From this date forward, 


he will accumulate color print credits 
for individuals in ALL PSA accepted 
shows (both monochrome and color). 
PD Who's Who _ representatives 
(Messrs. Philip Soloman and Alfred W. 
Hecht) will cooperate with Mr. Baltaxe 
first full 
referring all designated color 
PD accepted 
salons to him as a means of making sure 


during the vear of this new 
activity, 
prints in monochrome 
that he receives all color print accept- 
ances in monochrome shows. All prints 
not designated as color in such shows 
will be assumed to be monochrome, un- 
less information to the contrary is re- 
ceived from the salon or exhibitor in- 
volved during the CURRENT vear. It 
will not be possible to reconstruct color 
print credits accumulated in mono- 
chrome salons prior to January 1, 1958 
for star award purposes—R. L. Mahon 
Doris Weber Appointed 

Doris Martha Weber, FPSA, has 
been named | 


by Pres. Pheglev to head 
the P. H 


which was created at the St. Louis Con- 


Oelman Memorial Committee 


vention to establish a suitable memo- 


rial in honor of our late Services Vice- 
President 
in PSA 


form of the 


and longtime active leadet 
operations and activities. The 
memorial is vet to be de- 


termined. 


new 


being loaded with good, instructive 
material. Sorry we can’t give you the 
long list of cities where he will speak, 
but his sponsor, Carl Zeiss, Inc., adver- 
tises them widely in the cities where he 
appears. Your local Zeiss dealer will 
know if and when he is to appear in 


vour vicinity. 


Eaton Named SPSE Prexy 

George T. Eaton, FPSA, has been 
elected first President of the 
formed Society of Photographic Scien- 


newly 
tists and Engineers. George has been 
active in PSA for many vears, particu- 
larly in the old Technical Division and 
was Chairman of TD’s Rochester Sec- 
tion He has 
tributed several articles to the Journal, 
a vearly re- 


several years ago. con- 


notably “Photoprogress,” 
view of what has been done here and 
abroad, 


Name Change 

There wasn’t such a spread of inter- 
est back when the Photographers Asso- 
America was formed and the 
founders felt safe in choosing an all- 
title. Formalities have 
completed to change their name to the 
Professional Photographers of America 


ciation of 


inclusive been 


which more accurately describes thei 
membership function. So the 
PAofA is no more, and we have two 
PPAs to keep straight, the other being 
the not-quite-as-old Pictorial Photogra- 
phers of America, respected New York 
club with associate 
the place. Guess we'll just have to writ 
it PPofA and PPA 


we mean the pictorial group. 


and 


members all over 


when we mention 


Dalal Award 

The U. S. Dalal Award was presented 
to John P. Montgomery, Jr. APSA, for the 
print selected as most outstanding in the 
PSA Salon. 


wert 


The National Convention Committee offers sincere apologies for 
holding the St. Louis Convention during the week of the Jewish Holidays. 
Convention dates are arranged several years in advance in order to 
secure adequate hotel accommodations. It is regrettable that the dates 
not checked more thoroughly at the time the reservations in St. 
Louis were made. We can assure vou that future convention dates will 
be checked to avoid a recurrence of this situation. 


Earte W. 
Convention 


Brown, FPSA 
Vice-President 


National Lecture 


program 


Henry C. Miner, ]r., APSA, of River- 
side. Conn.. will be making the final 
lap of his fourth NLP Tour in March, 
following a short visit to Florida. 

His schedule is as follows: 


Feb. 6 Macon, Ga., C.C. 

Feb. 10 Sumter, S, C., C.C. 

Feb. 11 Greenville, S. C., C.C. 
Feb. 12) Open 

Feb. 14. C.C. of Richmond, Va. 
Feb. 17 Point Breeze Club, Bal- 


timore, Md, 


Private Eye 

\ sports story in the New York Daily 
News reveals an extension of the use 
of the camera in scouting opposing 
teams, 

Seems the football Giants scout their 
opponents in preceding weeks but add 
a fillip by scouting them during the 
game! A Giant scout sits up top, armed 
with a Speed Graphic with 15” tele- 
photo and a Polaroid back. When he 
spots a formation not reported by scouts 
he makes a shot, gives it only 20 sec- 
onds development, stuffs the print in 
a weighted sock and throws it to a mes- 
senger on the field below where it is 
rushed to the coach. The aerial view 
combined with the coach’s ground ob- 
servation helps coach and reserve quar- 
terback to plot in case the formation 


is used again. 


PSA CALENDAR 


Feb. 1. Washington, D. C. 2:30 P.M. 
Mavilower Hotel, Architectural 
Photography with Gerda Peterich, Chas. E. 
Peterson, Wm. H. Pierson, Jr., Roland W 
Robbins and G. E. Kidder Smith as speak- 

Feb. 9. Los Angeles Round-Up. 9:00 
A.M... Statler Hotel. Division meetings start 
10:00 A.M., general program 2:00 P.M 

Feb. 17-23. New York. Annual National 
Photo Show in N. ¥Y Admission 
charged, exhibits, demonstrations, talks 

April 1. Last day for receiving Honors 
applications at HQ. Write HQ now for 
blanks if vou have a candidate you wish to 


session on 


Coliseum. 


nominate. 

April 19-20. Sacramento. PSA Regional, 
HQ at Hotel El Dorado. Get information 
from Dewitt Bishop. 

March 21-23. Reading, Pa. Berks Re- 
gional, Abraham Lincoln Hotel. For infor- 
August J. Heidrich, YMCA, Read- 
ing, Penna. 

May 23-25. Toledo, Ohio. PSA Regional, 
Commodore Perry Hotel. Registration 
blanks from Rosemary Elkes, 2626 Chelt- 
enham Drive, Toledo 6, O. 


mation 


1958 


JANUARY 
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PS Aers In Pictures... 


Phoenix CC members enjoy trip to Grand Canyon arranged by PSAer Sam Jennings. Buse 
are used for transport, trips are one day or we con long, ware er activities of the hexane 


In back is old Indian quard tower 


Standing on the steps of the Lincoln Me- 
morial in Washington, with Washington Monu- 


ment and Reflecting Pool in the background 
Sendra Thaw, APSA 
Daisy Wu, APSA, who was making a full pic 


ture record during her NLP tour } Colioning the 


PSA Convention. F 


14 


be 


Maurice H. Louis, FPSA, Eastern Zone Di- 
newly organized Connecticut 
Chapter a successful future. At right Mrs 
Carolyn Howard, program director and Ward 
APSA 


rector wishes 


Hutchinson chairman 


takes meter reading for 


Pictures of PSAers and their activities 
for this new page should be sent to the 
Editor with maker's name on each print. 
Be sure to include caption data. 


Dave Stroup made this picture of three 


desert rats at the Death Valley “49ers En- 
campment but we think one is a fake, the 
one without the sagebrush on his chin. At 
Left is Tumbleweed Slim, at right Smiley 
Washburn and in the middle is Mel Pheg- 
ley who is neither desert nor rat. Art Miller 
story of this annual event and 
Floyd Evans and 


sent in the 
its strong photo content 


Burdette White were prominent on the 
program this vear. Happens every No- 
vember 


In the Wind and Sun 
The photographic exhibit was sponsored 
by the Wind and Sun Council at the Los 
Angeles Co. Fair in Pomona, Calif 
Success of the mainly to 
General Chairman Bob Joines and division 


Don Bigley, Piety and 
White 


show was due 
chairman Leona 
Burdette 
accompanying the ex- 
amateur darkroom. Ar- 
safe-light windows so 


A unique teature 
hibition was the 
ranged with lara 
the public could view the steps of photo- 
graphic 


printing, it attracted throngs and 


throngs of Fair visitors and held many of 
them spell-bound. The darkroom idea was 
and the 
on, by Council camera club members with 
the help of DuPont and Gemmel’s Drug 


tor supplic s and equipment 


conceived, actual operation carried 


(a local store ) 
used. 

at the Fair 
Flovd 


Fair ofhic ials have secnit d 


There was also a “PSA Day” 
headed by Western Zone 
B. Evans, FPSA 
greatly pk ased, 
photography may get even more of a spot 
than it had this vear.—Art Miller reporting 


Director 


hinting that next season 
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CINE-KODAK 


STEADY is tHE WoRD WHEN YOU HAVE A 4-10) (| CAMERA 


16mm Cine-Kodak K-100 Turret Camera with 15mm wide-angle, 25mm standard, 
and 63mm telephoto Ektar Lenses and matching viewfinder lenses. 


The K-100 Turret Camera gives you: 


« 40-foot film run on single winding 
¢« Choice of seven superb Kodak Cine Ektar Lenses 
« Telescopic viewfinders matched to lenses 
¢ Provision for hand crank for fades and dissolves 
¢ Easily accessible, simple-loading film gate 
¢ Location for electric drive shaft 
Ask your photo dealer to demonstrate this camera. 
The Cine-Kodak K-100 Turret Camera with a 25mm //1.9 
Ektar Lens lists for $337. K-100 single-lens model with f/1.9 
Ektar Lens lists for $299, accepts other lenses. If you prefer 
magazine loading, see the Cine-Kodak Royal Magazine Cam- 
era. Be sure to see the Kodascope Pageant Sound Projectors 
which match the K-100 for steadiness in projection. Most 
dealers offer convenient terms. 


Jaxvary 1958 


You can make steady movies with the 16mm 
Cine-Kodak K-100 Turret Camera because of 
unique precision mechanisms. 

The key to the K-100’s rock-steady pictures 
is the pulldown—the tiny steel claw that pulls 
the film into exact position. It’s just above the 
shutter behind the telephoto lens. It is actu- 
ated by a V-groove cam which permits no 
play, no wear—assures precision spacing, pre- 
cision timing. 

Located next to the pulldown, the pressure 
plate keeps the film plane in corner-to-corner 
focus. And its pressure adjusts automatically 
to all filming speeds, 16 to 64 frames per sec- 
ond. There’s no blur, no jump. 

The K-100’s governor is geared to the pow- 
erful prestressed spring drive. It maintains 
precise motor control. 

Steady is truly the word for the K-100 
and therefore the pictures it takes! 


Prices are list and are subject to change without notice. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 
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Pick card... 


... or the practical values of the Exposure Value System and more about the versa- 
tility of Kodak Polycontrast Paper; plus how we lowered the high cost of rare earth 


glass, the way to get your.color slides back in a hurry, a quiz with more answers 
than questions. 


Ra-e but well done 


Perhaps you've wondered what all the 
ruckus about “Kodak Rare Element 
Glass” really means. 

It’s called “rare” because it contains 
such elements as lanthanum, zirconium, 
tungsten, or tantalum. They are among 
the so-called rare earths. They are hard 
to find and that makes them expensive. 

By using rare earth glass in certain 


Rore earth glass being melted 


lens elements, Kodak designers are able 
to produce a better lens for less money 
The savings are passed on to you. The 


story is somewhat involved but goes 
like this 

Rare earth glass is useful because it 
has a very high refractive index. This 
allows designers to design lens elements 


with shallower curves. Thus, fewer ele- 


ments are needed for a lens of given 
quality, because shallower curves pro- 
duce fewer aberrations and therefore 
need fewer elements to correct them. 
For years, lenses with rare element 
glass carried a high price tag. Born in 
the early thirties, rare element glass was 
perfected just in time to meet urgent 
militar eeds (chiefly in aerial recon- 
naissance) during World War Il. But 
after the war, with demand for it grow- 
ing fast, the cost was still prohibitive 
The break-through came on the manu- 
facturing front. Optical engineers found 
that the relatively shallow curves pos- 
sible with rare element glass allowed 
them to put more lenses on a single 
block for grinding and polishing. As 
production stepped up, prices dropped 


fast, despite the high material cost of 


lass itself, 


the g 

So, you save money and get lenses 
with a higher degree of correction than 
you could have bought (with the same 
number of lens elements) before. In 


brief, more for less... always a happy 


16 When writing advertisers, please mention PSA Journal 


if rare—arrangement. 
The following are a few of the fine Kodak 
Cameras which have rare element glass 
in their optics, making each a superior 
camera at its price: Kodak Signet 30, 40, 
and 50 Cameras; Kodak Pony IV Cam- 
era; Kodak Medallion 8 Movie Camera, 


There is a 25-minute sound and color 
movie that tells the story of our lenses 
more fully. You can borrow it—FREE— 
for group and camera club showings. 
Just write to Audio-Visual Services 
Dept., Eastman Kodak Company, Roch- 
ester 4, N. Y., and ask for Quality in 
Photographic Lenses. 


It's in the cards 


The practical values of EVS—the Expo- 
sure Value System—are many. 

One such is a Kodak innovation that 
looks utterly simple, and is. Seven little 
EVS cards come with the inexpensive 
Kodak Pony II and IV Cameras to pro- 
vide the novice or casual photographer 
with a quick means of determining 
exposure. 


This card for Kodachrome Film, Day- 
light Type, is a good example. In a 
twinkling you discover that in bright sun 
your EVS setting is 11.5—or in open 
shade, 8.5 


Even more useful 
with cross-coupled scales 


EVS really shines with cameras designed 
for the more advanced amateur... 
cameras with coupled aperture and shut- 
ter speed scales. The brand-new Kodak 
Signet 30 and 50 Cameras (which also 
carry EVS cards) are cross-coupled, and 
so are the Kodak Retina Ile and IIc 
Cameras. 

See what happens now. You deter- 
mine your light level with a meter, or 


simply read it from an EVS card if you're 
not concerned with electronic measure- 
ment. Then set the scale on the shutter, 


as we've done here, and you're in busi- 
ness. You can switch shutter speeds for 
action or //stops for depth of field with a 
twist of the wrist. No calculations, no 
math. The two-part balancing act be- 
tween (1) speed and (2) aperture has 
been resolved for you as long as film and 
light level remain the same. 


But what about exposure meters? 


But the final clincher for EVS comes 
when you take out your exposure meter. 
A really modern meter, like the one 
built into the Signet 50 or the Retina 
Ilic, reads in EVS numbers. This simpli- 


10> 
50 camera 
EXPOSURE 


Go VALUE 


ASA 


fies its dial considerably, as you can see 
from the illustration. 

You read one EVS number from the 
dial, and set the same number on the 
shutter scale. That’s all. 

A trip to your Kodak dealer to see 
EVS in action is well worth while. Ask 
him to show you a Kodak Signet 30 or 
50, or a Retina IIIc or Ile. A full EVS 
how-to-do-it course takes practically no 
time at all, and adds volumes to your 
picture-making pleasure. 
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How to avoid holding the bag 


Just drop it in the nearest mailbox, if 
the bag is one of the familiar brown ones 
with a special yellow Kodak Mailing 
Label firmly affixed. 

Ask your Kodak dealer for these 
Mailing Labels when you buy your 
Kodachrome Film. Soon as you finish a 


Fourteen in one box? 


Guess we understated our case. We 
printed a picture which indicated that 
one box of our new variable-contrast 
Kodak Polycontrast Paper would re- 
place four boxes of conventional paper, 
Grades | through 4. 

Truth is, Polycontrast is effectively 
fourteen kinds of paper-—including six 
“half-step” grades you can’t even buy. 
Here’s how it figures: 

1. Polycontrast can be used as a rapid 
contact-printing paper, with your en- 
larger as a light source. The seven Poly- 
contrast filters give you seven choices— 
equivalent to No. | through No. 4 paper, 
with half-steps between. Seven. 

2. Polycontrast can also be used as a 
mid-speed enlarging paper, with approxi- 
mately the speed and image tone of 
Kodak Medalist Paper. Same choice of 
seven printing steps. Fourteen. 

Of course, if you're willing to stock 
two boxes of paper—one of Polycontrast 


roll, put name and six cents’ worth of 
postage on the label and send your film 
off to Kodak for processing. We'll han- 
dle your Kodachrome with loving care 
and return it posthaste to your dealer. 
One stop at his shop retrieves your 
slides, perfectly processed and ready 
to project. 


and one of Polycontrast Rapid—you go 
on up to twenty-one choices. Polycon- 
trast Rapid is a high-speed variable- 
contrast paper, similar in speed and tone 
to Kodabromide. It works with the same 
seven basic Polycontrast filters. 

This is quite a lot of choices to get 
out of one or two boxes of paper. And 
the prices of Polycontrast and Polycon- 
trast Rapid are the same as for Medalist 
and Kodabromide—no premium to pay. 
Ask your Kodak dealer to show you 
sample prints, and start using these 
modern papers. They make life simpler. 


OC for Polycontrast 


Here’s a tip on processing Kodak Poly- 
contrast Papers: If you use a greenish- 
yellow Kodak Safelight Filter, Wratten 
Series OA, there’s a chance you'll get 
some fogging. The correct filter to use 
is the light amber Series OC. It provides 
plenty of safe light for your work and 
can be used with other enlarging papers. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


January 1958 


Q and A 


(Commencing an occasional—and pos- 
sibly informative—“department™ in The 
Kodak Bulletin) 

Q. Ifa filter sransmits green and red, but 
absorbs blue, what color will the 
filter itself be? 

A. See page 4, Kodak Data Book on 
Filters and Pola-Screens, 35¢. The 
filter will appear yellow to your eye. 
But don’t assume that every kind of 
yellow transparent material can be 
used as a filter! The Data Book ex- 
plains why not. 

Q. Why should films be stored in dry, 
reasonably cool places? 

A. To avoid the possibility of mold or 
fungus growth in the gelatin emul- 
sion. For valuable advice, see the 
chapter “Storage and Care of Films” 
in the Kodak Data Book Kodak 
Films, 50¢. This book is part of Vol- 
ume | of the famous Kodak Refer- 
ence Handbook ($4 per volume). 

Q. At 5% feet from your flash bulb, 
your subject will get X amount of 
light. How much at 4 feet? 

A. Twice as much! Remember—square 
of the distance? For a concentrated 
short course in good flash photog- 
raphy, read the Kodak Data Book 
Flash Technique, 50c. 

Q. Where can I get a good list of basic 
books, etc., on photography ? 

A. Write Eastman Kodak Company, 
Sales Service Division, Rochester 4, 
N. Y., and ask for a free copy of the 
catalog Kodak Books and Guides. 

Q. Where can I find a dozen or so hi- 
larious new PEANUTS cartoons by 
the inimitable Mr. Charles M. 
Schulz? 


A. In The Brownie Book of Picture 
Taking (for a paltry 35¢). Inciden- 
tally, the photos and data are excel- 
lent, too. You couldn't buy the 
family a more appreciated gift. 


Prices include Federal Tax 
where applicable and are 
subject to change 
without notice 
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(left) 
Multiple printing 
ed in enlarger; one of model in the 
the other of a piece of shattered safety 

glass, backlighted. Shattered glass pro- 
vides dramatic focal point and 
feeling of terror evoked by model 


negatives sandwich 


studio, 


enhances 


(right ) 
Bas-reliet 


on Koda 
lith film is bound slightly off-register 


(modified )—A_ positive 
with the original negative. This combination 
was then printed on Kodalith to provide a 

dupe which was used to make the print. The 
extra step gives a better feeling of relief 


(far right) 
Solarization 
ent in solarization concentrates attention 
on the face and outline of the sari and 
gives a shroud effect 2/3 


The partial reversal inher- 


Negative at 2/3 
normal developing time was exposed to a 
25-watt bulb for a few seconds and normal 
processing completed. Variations in light, 

ete 


exposure, , require experimentation 


(opposite, below 

Multiple exposure—Four exposures from 
two tripod locations at County Fair of 
ferris wheel and hurricane rides 
the bustling activity of the 
Exposures were approximately 30 
each at {:16 on Panchro Press B film 
Pictures and cover by the author 


suggest 
fairgrounds 


SEC onds 


VARY YOUR TECHNIQUE 


BY ALLAN L. HORVATH 


A’ EFFECTIVE Way out of the photographic doldrums 
into which most of us occasionally fall, mav be accom- 
plished, either by a change in subject matter if we have 
been over specializing or by broadening our mastery of 
various photographic techniques. Both approaches are ad- 
mirably suited to rejuvenating our pictorial powers by in- 
jecting the stimulus of varietv into imaginations dulled by 
Either 


expedient giving renewed vigor 


routine method need serve only as a temporary 


when we return to our 
normal field of endeavour 

Among technique variations which produce interesting 
pictorial effects are: Solarization, Bas-relief and its modi- 
Multiple Printing and Multiple Ex- 


posures. Of these five processes the first three may be listed 


fications Intra-red 


is darkroom procedure s while the last two are achieved at 
the Briefly 


cue h are 


instant of film exposure some advantages of 


SOLARIZATION—Emphasizes linear structure. Allows enjov- 
the rhythmic 


torting the true environmental relationship. Subjects simply 


ment of beauty of tamiliar objects by dis- 


re sed and strongly lighted generally give best results. 


Bas-neLier—Well adapted to ornamental matter. Works 


well with pattern pictures, ornate churches, statuary, 
buildings, and bridges. Modified bas-relief is capable ot 
transforming sunlit city streets into dramatic night scenes. 
MULTIPLE PRINTING 
yeC ts o7 backgrounds which set the mood and add meaning 
to a picture. This is an excellent creative tool tor adding 
elements impossible or difficult to photograph together 


under this 


A useful means of introducing ob- 


Appropriate skies and cloud formations come 
category. 
INFRA-RED 


those 


Recreates ordinary landscapes, particularly 


sparkling 
Infra-red 


containing deciduous vegetation, into 
scenes consisting of interesting tonal variations 
photography is noted for its ability to cut through at- 
mospheric haze and produce dark, dramatic skies. Control 
of exposure and development will give softer contrasts 
tailored to individual tastes. 

MULTIPLE EXposuRE—Frequently used in night pictures, 
studio set-ups and stroboscopic photography. Multiple ex- 
state fairs 


and city shopping areas often result in a more accurate 


posures of neon and mazda lighted carnivals 


capture of the emotional impact of such scenes than do 
straight-forward, single-exposure pictures. 


\\ 
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Infra-red—The Tetons in Wyoming stand forth against a black 


sky. 
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Corrective Retouching For Color Slides 


By H. J. Ensenberger, APSA 


Many workers have been made to feel that 


there is no yp rsonal touch. no interpretation, no control 


( olor 


in color slide photography. That attitude is now chang- 
ing 

\Mlore and more color workers are coming to realize 
that the possibilities of color retouching are real and 
worthwhile. And, it is very simple with the right ma 
terials. In tact 
costly than for black and white. While we admire and 


respect the doctrine of the Purist, we cannot all be a 


it is much easier and faster, and less 


super-photographer or a photo-scientist. However, it is 


mv honest conviction that most of us would benefit 


and emerge as a better photographer if we would ap 
ply or practice the principles of corrective retouching 
be it black and white or color 


be made more conscious of the common errors that 


By sO doing we will 
could be anticipated betore snapping the shutter 
which would eventually induce us to avoid them in the 


first place 


Reasons for Retouching 


Two primary reasons for corrective color slide re 
Washed out, bald 
or overcast skies are among the first things we would 
like to correct. Right along with bad skies are back 
grounds with light-traps, bad 
Some of these are unavoidable if not unforeseeable, but 


touching are skY and BACKGROUND 


color or distractions. 
in most instances, easily corrected with dve retouching. 

Other reasons for color retouching are as follows: To 
intensify weak colors; to tone down or block out un 
wanted elements; to emphasize point of interest; to 
compensate for strong light, contrast, or bad reflec 


tions; and to minimize cropping 


Vaterials 


Two items of equipment required for assured results 
may well be mentioned first for they are especially im- 
portant. 1. Binocular Loupe 
made by American Optical Co., or perhaps competitive 
equivalent. You may get further identification or infor- 
mation from an optometrist. 2. Water Color Spotting 


magnifving eve glasses 


Brush. This should be 00-size (double ought) Series 9 
Fine Point, red sable. white handle, Windsor & New 

ton make, available from art supply stores or distribu 

tors. You will also need a larger brush, size 3—any good 
red sable brush will be suitable but the same series 9 
Fine Point stvle is preferred. 

The dyes are Dr. Price's 4-bottle Food Color Kit con- 
sisting of vellow, green, blue, and red (liquid ). Cost is 
about 50c, available at food markets. (Made by Price 
Flavoring Extract Co., Chicago 11, Illinois). You will 
need black dve like Spotone No. 3. Cost is about 65« 
available at camera shops. Other items are an artist's 
5-well slab (for dyes), two juice glasses, or cups to 
hold water, some blotting paper, and a spring-clip 
clothes pin (plastic ). 

You will need an illuminated viewing box or table 
with horizontal (not tilted) working surface. This can 
be as elaborate as you care to have it, but the principle 
should be based on a verv simple one which you can 
improvise as follows: 

\ box with one open end and a mirror placed at an 
angle inside. A pin-up or clamp light (50w) directed 
toward slanting mirror to divert the light up to illu- 
minate transparency. Cut 2-inch hole in top of box and 
cover with glass. Acid etched glass about 5x7” like that 
used for focusing in press or view cameras. A black 
paper mask is then pasted under the glass on frosted 
side—opening in mask to match size of picture area on 
film. Do not use opal or coarse frosted glass. This plan 
provides a cool light which should be kept in mind if 


some alternate idea is used. 


Procedure 


The retouching is workable on Anscochrome as well 
as Kodachrome film. The difference between the two is 
that Anscochrome has an emulsion on both sides of the 
film base, while Kodachrome has emulsion on one side 
only. Anscochrome will take the dye on either front o1 
back. All work on Kodachrome is done on the front o1 
emulsion side which carries the picture. Another differ- 
ence is that Kodachrome has a protective coating ovet 
the emulsion. This coating must be removed or the dye 


20 


will not “take.” The following procedure applies espe 
cially to Kodachrome: 

First remove the cardboard readymount and place 
the film, face up, in a dish or tray of soft water to 
which a few drops of liquid detergent (Wisk or Joy ) 
has been added. Soak 10 to 15 minutes to dissolve the 
coating. Gentle massage with the finger is helpful. After 
coating is completely removed, rinse in plain water for 
10 minutes. It is then ready for retouching. (It is very 
important that soft water is used. Hard water will not 
work. Distilled water is o.k.). (Ed. Note: Quaker Sol 
or lacquer thinner will also dissolve this protective 
lacquer in a few seconds ). 

Use spring clip to hold film securely at one corner 
and flip off excess moisture. Examine both sides to de- 
termine front and back. The back will repel water as it 
separates into small areas or drops. The face (emul- 
sion) appears wet all over. Still holding with clip you 
dry the back (film base) with blotting paper. Place 

face up. The 
dry side down allows twisting and turning the film 
without sticking. You are now ready to apply dye. A 
thin piece of cardboard over the perforated edge of 
film is all you need to hold transparency in place. The 
Hat working position prevents wet dve from running 


film over viewing window of light box, 


off or out of bounds. 

Place a couple of drops of dye, each color, in a sepa- 
rate till of well-slab. This can be done previously and 
allowed to dry. The dry colors are then always ready 
for use; simply wet the small brush and dip up the 
color as needed. The slots in front of each till are used 
for diluting or mixing colors. Work is begun while the 
emulsion is wet. Have 3 or 4 ounces of soft water in 
each of the two glasses or cups and add a drop of 
Kodak Photo Flo (or liquid detergent) to each. Keep 
one clear for wetting brush; the other for rinsing and 
cleaning the brushes. A piece of blotting paper is 
needed for controlling moisture in brush. 

Start with large areas first (skv or background ). 
Sometimes the larger brush is useful for this. The color 
goes on even and smooth when emulsion is wet. Then 
gradually go to smaller areas. Smallest spots are done 


last, as by that time the emulsion begins to dry. This 
helps prevent colors from spreading where they are 


not wanted. The larger brush (wet) is useful as a 
“blender” in conjunction with the smaller one. A quick 
follow-up over the color spotted area blends it smooth- 
ly into surrounding space. 

The work done should never be obvious; restrain 
yourself from overdoing. The beginner will be wise to 
use considerable dilution. As you advance with prac- 
tice you will gain confidence and gradually employ 
stronger colors. If you make a mistake you can remove 
the dye by soaking in soft water and start over again. 
\ drop or two of ammonia in the water helps to speed 
the clearing. 

Colors can be mixed on the wall slab (or a white 
plate) and in many instences right on the film itself. 
You will soon discover that many colors we accept in 
our slides as beautiful are really not accurate. For ex- 
ample, Kodachrome blue skies often have considerable 
red in them. So, if you fill in a blue color for a bald 
sky, it will require a slight wash of diluted red. 

Finally, the larger brush is used to bathe the film 
after retouching. This re-wetting helps to soften any 
laps and blend everything together. The brush can be 
quite wet and with gentle strokes go over the entire 
surface of the film. At the same time use a slanting 
light so as to see and remove particles of lint or dust 
with the wet brush. Any moisture that may at this 
time get to the back of film can again be dried with 
blotting paper, but avoid touching the emulsion side 
with it. 

When the film is dry, mount between glass in the 
usual way. 


Note: | have had many inquiries about the use of 
other brands of liquid food dves. I realize that avail- 
ability poses a problem in various sections of the coun- 
try. | cannot vouch for an equivalent before making a 
comparison test. The brands offered in your area may 
not be available to me. A stamped return envelope or 
posteard plus a sample of dye in question will bring 
you a comparative report. 


It had its beginning at Boston. . 


We attended our first PSA Convention at Boston. We 
knew no one attending. Previous experience taught us 
that a friendly attitude would beget friends. Time proved 
this right. 

The Daniel Columbus. Ohio. 
friendly embrace around us and introduced us to their 
friends, the Ralph Joneses and Millard Armstrong. The 
John Morgans from Moline, Illinois, birds of a feather, 
joined our flock. The whole thing seemed so natural, with- 
out any effort. We all had a glorious time together. 

We could not attend the 1956 Convention in Denver 
because of details of 


Fulmers of placed a 


a proposed world trip, demanding 
our attention. 
In the spring of 1957 we sent an invitation to the Fulmers 


regarding our impending showing of the resulting pictures 


from the world trip, Their response by long distance we 


an enthusiastic acceptance. They stayed at our housé 
They joined our 300 guests on the evening of March 29th. 
We were delightfully pleased to host such wondertul guests. 

Several months later came their invitation to visit them 
in Columbus. Their entertainment included a reunion with 
the Ralph Jones and the Millard Armstrongs. The week-end 
was filled to overflowing with the niceties of entertainment. 
at which the Fulmers are very skilled. 

The climax of it all is that the John Morgans, the Dan 
Fulmers, the Les Ebys, the Ralph Jones and the Millard 
Armstrongs had a reunion in St. Louis on October 2nd. 
And it all had it’s beginning at Boston in 1955, 


Leslie and Minette Eby 
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Travel Pictures 


In The Darkroom 


By Evelyn M. Letts 


All enthusiastic camera-fans are aware of the haz- 
ards of travel photography—unpredictable weather, 
time limitations, and tourism schedules. However, in 
spite of, and sometimes because of these difficulties, 
the photographer takes as many pictures as possible, 
and long remembers those he has missed because ot 
unfavorable circumstances. Then when the trip is over, 
the vovager starts his journey anew in the darkroom. 

| re-lived my trip to Europe many times in dark- 
room sessions. My collection of 5 x 7 proofs made from 
Super-Ikonta B (24 x 24) 
of picture material for club competitions and salon 


negatives became a backlog 


exhibitions. In the course of making enlargements and 
studying the proofs, | realized that it would be pos- 
sible to “invent” some pictures by darkroom methods. 
It is wonderful to aim your camera, click the shutter, 
and get a negative that can be printed with a mini- 
mum of manipulation, but this photogenic phenomenon 
does not happen often enough. So by reviewing again 
those isolated elements of beauty in negatives that 
missed the mark—clouds, reflections, shadows, or by 
visualizing some subjects under better lighting condi- 
tions, and by assembling other subjects into better 
compositions, | was able to create pictures not fully 


realized during my travels. 


Garden at Night 


The picture, “Paris.” was made by combining two 
negatives, one a reflection of the Eiffel Tower, the 
other a view of lampposts against the fleecy clouds of 
a Parisian summer sky. In tact, lighting conditions 
were similar for both negatives with a special bit of 
luck added in getting the cloud effects of the Tower 
reflection picture. By superimposing the sky portion 
of the lamp-post negative over the image of the Eiffel 
Tower, and by slightly turning the two negatives in 
the holder, | arranged an interesting composition. 
Having previously printed both negatives separateiy, 
| found the proofs helpful in checking image place- 
ment and general appearance of an enlargement. 

\fter two or three trials on Velour Black No. 2 
paper, | calculated the over-all exposure time and 
whatever slight variations were necessary to burn in 
certain areas of the print. Then, at last. | was rewarded 
by the thrill of a new picture—a view of Paris discov- 
ered in a darkroom excursion. 

\nother combination of two negatives, “Artists in 
Paris,” was made in almost the same manner. How- 
ever, it Was necessary to use potassium ferricvanide 
to clear a portion of the reflection negative so that the 
images of the artists could be printed through without 
blurring. The original background for the group was 
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River in Hat early afternoon light. Why not 
use a background? 

| tried reflection 
choosing the negative of the dream-like pool of the 
Medicis Fountain in the After 
reduction, | composed the two negatives into one print 


Blac k No. 2 


another picture not taken “on location,” 


the Seine 
more dramatic 


several different studies before 


Luxembourg Gardens 


in the enlarger, and again used Velow 
paper. Result 
but created in the darkroom 

The third picture, “Garden of Night 


print. The 5 x 7 proof of this scene at Hadrian's Villa 


Is a negative 


near Rome was a good record view of cypress trees 


framed through a rugged opening in a stone wall 
However, the mood of the sentinel-like trees and the 
ancient Roman wall was lost in the bright Italian sun- 
shine. Onlv the black and silver of the negative itself 
seemed to convey the phantasmal atmosphere There- 
fore, to transfer these values into a positive image on 


ative by exposing a piece of 


paper I made another ne 
cut film (Super XX 2% x 
only a one second on-and-off flash of the enlarger light 


1). It was necessary to give 


with a red filter adjusted over the lens stopped down 
to F:11. The film given normal development reversed 
the light and dark areas of the original negative, and 
enabled me to make the final print on Velour Black 
DS2 paper. So “Garden of Night” is also a photo- 
graphic venture bevond the ordinary limitations of 
picture-making while traveling. 

It is good to realize that our vovages do not end 
when all the “straight” prints have been made. We can 
journey onward in our darkrooms into a dream-world 
of pictorialists’ desire. 


The Author 


I am a native of San Francisco, a business woman, and have 
been actively interested in photography for about thirteen years 
Membership in the California CC and in PSA has given me 
unlimited opportunities for learning, practicing, and enjoving 
the art of photography. I am the secretary of pictorial portfolio 
60 participated in international portfolios Just 


and have 


received my Two-Star Rating for prints 
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USE YOUR TRAVEL AIDES 


By Charles A. Jackson and Leslie B. Eby 


Aides. 
This seems to be a department of your PSA that could be 
used to a great advantage, if YOU as a PSA member 
would only avail yourself of it. Just think of all the know!- 


edge 


Yes, by all means use more of your PSA Travel 


that can be obtained from local and distant Travel 
Aide members. This knowledge is not only valuable, but 
its FREE just tor the ASKING. 

Travel Aides can offer you the utmost in photographic 
knowledge and ideas direct from their respective com- 
munities. Each has his or her photographic rendezvous to 
pass on to you for your use in your photographic venture. 
rhese Aides go just one step farther than your local travel 
club. Each Aide will be willing to supply you with sight- 
along with individual subjects that 
could work into salon type material. Condition of roads 
and accomodations are offered in many instances. One 
member, Mr. W. D. Menges, of Brooksville, Florida, sup- 
plied information, which enabled me to experience one 


seeing information 


of the most beautiful tours I have ever traveled. This tour 
was off the beaten path and was not supplied by my local 
AAA club, This is the type of work that only a Travel 
Aide can supply. 

Members of PSA seeking this valuable information need 
only look in 
Aide in the 
are 


the Membership Directory to find a Travel 
Aides 
listed by geographical location in the back and are 
recognized by a black dot placed after their names. To 
receive data from an 


community they wish to visit. These 


Aide, it’s necessary to write and send 
along a large self addressed envelope with sufficient post- 
age. Request desired information such as sight-seeing 
attractions, best roads, good tours for the best photogenic 
subjects, and so on. Each Aide will be more than happy 
to answer vour needs. 

In recent vears | have used Travel Aides quite often, and 


found them to be people in our great Society that are not 


only friendly, but cooperative. Each Aide whom IT hay 
written has sent me good travel and photographic intor 
mation. Not one Aide has failed to answer my request, s 
therefore | vote Travel Aides 100% in my books. 

Now that Travel Aides are batting an even 1000 dont 
you think it’s about time for you to take pen in hand at 
your next vacation date and write the Aide a letter. Let 
him know that you desire information of a photographi 
nature and in this way he will know that his efforts are 
being appreciated. Don't just write to the Aide, but why 
not become an Aide yourself? You may become an Aide 
by writing to John P. Montgomery, |r., APSA, in Orlando 
Florida, and let him know what locale vou are the most 
familiar with. This area might be just around vour own 
home town or even state wide. 

I would like to close this article with a sincere hope that 
more Travel Aide participation will be shown. This is a 
PSA service that cannot be bought at any price, but one 
that can be vours just for asking, This is one of the special 
privileges that is offered vou as a PSA member. So just 
think and remember that next time please incluce a littl 
thought towards Travel Aides on your next photo travel 
adventure. Avoid disappointment and waste of time by 
Aides and be happy that 


friend. | A. Jackson 


consulting vour selected vou 


found a brand new was.—C 

We hear reports like this from all over . . . Gertrude 
Meckusick, down east in Maine, knows more photogenic 
spots than the guy who surveyed the state, her only com- 
plaint is that more don't use her services. Then down in 
the Smokies. Dorothy McLean knows every cove and trail, 
where the best wildflower pictures are, even 
guided trips. And so it goes, from all over. 

To top it off, if there isn't a Travel Aide where vou 
want to go, do as Les Eby of Detroit did on a world 
trip. . . . but let him tell it— 


arranges 


Friendly Help From PSAers Around The World 


Experience proves that PSAers the world over are the 
most delightful people. 

Last year I was formulating plans for my visit to Mel- 
Australia, to attend the Olympics. Referring to 
my roster of PSA members in Melbourne 


bourne. 
I chose the name 
of Leslie Batrouney as a pen pal. He responded enthusias- 
tically and our correspondence was frequent. 

Upon our arrival he, his wife, his children, his parents, 
his brother and fiancee gave us a gala welcome. He enter- 
tained us for the evening at the Melbourne Cinema Club 
where was shown the “five best” of Australia. He enter- 
tained us in his home where cordiality reigned supreme. 
We all experienced the sadness in parting common to such. 
I am sure there 
will be another meeting some dav. somewhere. 

Progressively travelling north-westward I reached Bom- 
bay. From the Taj Mahal Hotel I phoned another PSAer, 
Mr. Nalawalla, whose identity name in the 
Directory which accompanied me. Following my explana- 


Our good-bves were merely “au revoirs.” 


was only a 


tion that | would be in Bombay only a short time and could 
he suggest the points of interest for a fellow photographer 
he said, “I'll be right over.” 

He arrived with a car and chauffeur eager to help, and 
it was the kind of help that is so welcome to a stranger. 

Mr. N. J. Nalawalla chauffeured me to all the points of 
interest, obtaining entrance to places that would have 
required too much boldness had I been alone. 

Our friendship will continue and will bridge the spac« 
of several oceans and continents. 

Receipt of mail from the new found friends is alwavs 
an exhilarating experience and I will never fail to keep 
up my responsibilities to my PSA hosts to whom I shall 
be everlastingly grateful. 

Having the opportunity to be a part of the Photographic 
Society of America is a real privilege.—Les Eby. 

So if you want to be a Travel Aide, drop a line to 

Jack Montgomery—his address is on the Services Page— 

and tell him your specialties. 
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Photographing Bats In Action 


By T. S. Lal 


| have often wondered if it is possible to take photo- 
graphs of bats in action whenever | saw these curious 
and interesting creatures flying near our house. For 
arresting the rapid movement, electronic flash was a 
necessity and at that time I did not have one. 

Recently I purchased an electronic flash unit and 
the old idea of taking action shots of the bats was 
there. But, how to make pictures of these creatures 
which fly with such a great speed? Will the bats come 
for any “Bait”? There were many problems facing me 
then. However a chain of circumstances and plenty of 
patience enabled me to make a few interesting pictures 
of the bats. 

Soon after | got my electronic flash, | noticed acci- 
dently some bats outside my room very frequently. 
\fter careful watching I came to know that they were 
after a few rotten plantain fruits which were thrown 
away. This gave me the idea as to what bait | should 
have. There are many kinds of bats. Some are in- 
sectivorus and some are not, as they prefer fruits. The 
fruit eating bats are also known as “flying foxes” due 
to their fox-like faces. 

Just after dusk, I placed some ripe plantain fruits 
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If you really want to try some speedy 
subjects, there isn’t anything much faster than 
a bat flying at dusk. It takes not only 

a speedlight, and a fast one at that. 

but a speedy eye to spot them and a 
Univac mind to figure where they 


will be when you push the button. 


on a high stool near our garden where I had noticed 
the bats flving regularly and waited for them. After 
an hour or so two bats came and began to fly near the 
bait. They circled, glided and dived near the fruits 
and often flew away to return within a few minutes to 
circle again. Suddenly, one bat flew towards the bunch 
of fruits and directly landed on them and began to 
eat. | watched for about an hour and decided to ex- 
pose a few rolls next day. Soon after it became dark 
on the next day, | suspended a plantain bunch with 
a strong string and focussed my Rollei camera at a 
spot where | expected the bat to come for the fruit. 
The bats came after some time, yet another problem 
faced me. They did not come towards the fruit from 
the side where | had prefocussed my camera. Instead 
they came from the other direction, and with the pres- 
ent camera position it was not possible to take the 
picture. Noticing for a few minutes the direction which 
the bat took generally for diving towards the bait, | 
changed my camera position, prefocussed and waited 
for the opportunity to press the release at the right 
moment. During the changing of the camera position 
the bats were flying in circles near the bait. I exposed 


two roll films in succession whenever the bat came 


within the prefocussed area. In the excitement | some- 
times forgot to charge the Hash, or release the shutter 
in time. That night I anxiously developed the rolls 
and to my disappointment | found that there was not 
a single negative which showed the complete figure 
of the bat. In some negatives there was no bat at all 
while in the remaining negatives only parts of the bat 
could be seen. Most of the pictures were sharp, since 
| had used f:22 stop. Next day again I arranged everv- 
thing as before and this time I was able to get some 
satisfactory results. A few negatives showed the bat 
in such a way that due to the wings the face and 
body were not visible 

In the following few days | exposed several rolls of 
films. Sometimes | even found it rather tedious to wait 
for the bats with everything ready to shoot in the 
semidarkness for hours at a stretch—fortunately there 
was enough light coming through nearby windows 
enabling me to watch the approach of the bats. The 
flight was sometimes so rapid that I was not able to 
press the release in time or the flash duration of 
1/1000th a second was not sufficient to arrest the move- 
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hov ered 


bat 
fruit for a verv brief time. Once the bat was 


ment. The best chances came when a 
over the 
able to taste the fruit it did not mind the flash or my 
presence It seemed that the bats preterred very ripe 
or even slightly decayed plantains. | noticed that the 
same bats came daily. | was able to find this by chance 


1 ones a single large plantain fruit by a 


a small tree about five 


SUS} nded 
branch of 
The bat discovered the fruit 


string trom a low 
fect 
and ate a portion of it. Next day I did not put out the 
fruit. but the 


bats arriving hovered near the string several times at 


above the ground 


string was there as it was before. Th: 


the spot where | had the fruit suspended on the pre 
Vious clay 

It is a lot of fun to shoot the bats with a camera, but 
plenty of patience is required. | have waited some- 
times for nearly tour hours a day with evervthing ready 
for the picture, and like this for several days without 
taking 
flving near 


though the bats were seen 
did the fruits. 
Instead after a circles they away. Due to 
this | tried several varieties of plantain fruits without 


a single shot. for 
the bait thes 
few 


not go tor 


flew 


inv success, On some occassions finding that there 
was no chance of making even a single shot after wait- 
ing for more than three hours I removed the camera 
and the flash and left the spot. | had left the fruits 
there and after a few minutes when | just went to the 
spot to see if bats were comme l Was surprised to see 
the bats having a nice time with the fruits. 

ll the negatives so far obtained showed only side 
views of the bats. Now | wanted to take a few pic- 
tures showing the bat with it's wings spread and com- 
ing towards the camera, It was really a problem since 
the bats should come directly towards the camera, | 
placed on a high stool a small wooden box having 
only four inches breadth. On this box I placed three 
plantain fruits in such a way that when the bat came 


it would go for only the top fruit. | prefocussed the 
camera and waited. | was doubtful as to whether the 
bat would come towards the camera as required. | 
waited for about two hours for the chance, but the 
bats did not come near, although they were flying 
for many minutes over the fruits. Just when | was 
thinking of postponing the shooting for the next day, 
the bats began to come very near the fruits. Suddenly 
one dived and tried in vain to carry away the fruits 
held with the legs—I have many times seen them car- 
rying away the fruits with their legs while flying, but 
they could fly with it only for a short distance when 
they had to drop the fruit. After severat useless at- 
tempts to carry the fruit the bat came for it from a 
side and after sitting over it tasted the bait. Fortunate- 
ly after about half an hour the creature came flving 
towards the camera and | pressed the release. This 
happened several times, and on developing the films 
I got only three pictures which showed the bats flving 
towards the camera. While | 
film the bat succeeded in carrying off the fruit and did 
not return even though I waited for one hour more. 
bat car- 


was busy changing a 


Now I am trving to get shots showing the 
rving the fruit with it’s legs and hope to succeed. The 
important question is as to where | should pretocus 
the camera as the bat can come from all the sides and 
carry away the fruit. Once it succeeds in carrving away 
the fruit it may not return at all 

\ tripod is a must for this type of photography since 
it is not possible to focus during the bat’s flight. Only 
by prefocussing at a point and releasing the shutter at 
the moment the bat comes within the range can pic- 


tures be made. 
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How to do it... 


A Club Traveling Slide Show 


By Winnie Van Sickle 


People wanted to know how the f 67 


Camera Club prepared their first traveling slide show and 


out of that experience and the work now in 
progress on the Club's second, “West of 


the Cascades”, Winnie wrote this article to answer 


In the planning of a club traveling slide-show, there 
are several things to be considered. Naturally, the first 
of these will be the subject to be used. In a club of 
any size, there is bound to be a variety of opinions, 
so you may have to put it to a vote. In doing so, dont 
forget to take into consideration the availability as 
well as the appeal, anp the time it might take to get 
these slides together. The club as a whole should be 
enthusiastic about the affair, too, so that most of the 
work doesn't fall on just two or three persons. Prob- 
ably a good many clubs will be prone to use the 
travelogue motif, if there are many interesting spots 
in their vicinity; the idea is not new, and usually works 
out fine. A set of flowers, wild or domestic, might have 
good appeal. Animals and nature shots would hold a 
good deal of interest. In some cases, certain industria! 
sequences would have a lot of momentum, once they 
got started. In fact, there are many, many ideas that 
can be worked out to advantage. 

To get things under way, one possibility is to make 
assignments, so that each subject could be well- 
covered. Sometimes this works out well; then again. 
many members work better on their own, submitting 
their slides at the proper time, for consideration with 
the rest. Appoint a chairman to start with, one who 
really cares about the results, and who will follow up 
with reminders if necessary; then select a good com- 
mittee to work with him. Set a deadline (and STICK 
TO IT) for slide-entries to be turned in to this com- 
mittee. Give yourself a margin, in case more slides 
need to be taken. Depending on the subject chosen, 
vou will need to decide the maximum number of slides 


the questions before anyone else asks. She 
is president of the f 67 Club. 


that can be used; fifty is the ordinary minimum. Our 
club used one-hundred, and could have used a great 
many more, except that running-time is always an 
important factor. The finished set should not take 
longer than an hour, or an hour and a half at the most, 
when projected with a running commentary, either 
typed or tape-recorded. Our set runs for forty-five 
minutes on tape, from start to finish. 

Try to use as many club members in the complete 
operation as is feasible, according to their abilities, so 
that each one will feel he has a part in it, and it is 
actually a club-project. This not only gives a variety 
of ideas, but helps your members to practice team- 
work, and with a common purpose in view, works out 
tor the good of the club. 

\ good selection committee is essential; with poor 
exposures, indefinite focus, or little appeal, we can't 
expect to hold the interest of strangers, especially if 
they are photographers themselves. A picture may be 
precious to the maker because of its associations, vet 
rate nothing more than a passing glance from someone 
who isn't “in the know.” Try to choose pictures with 
good color, as nothing is more disappointing to an 
audience than to find themselves trapped with washed- 
out slides, or, going to the other extreme. those that 
are too dark to decipher. Sharp focus is yust as neces- 
sary; if we have to strain our eyes to make out what 
the maker is trying to say, we soon lose interest com- 
pletely. Appeal is a matter of opinion, of course; where 
one person feels that a given slide lacks impact, an- 
other might enjoy it, according to individual prefer- 
ences. This is where a committee will be of value. 


Usually, the majority should rule, for a set that will 
be traveling among clubs of other photographers. 

If the a travelogue, it 
should not be hard to arrange the pictures ma pleas- 
ing continuity to suit the geographical sequence. You 
will also need someone with a flair for writing, to put 
together a brief descriptive commentary, one that can 


subject chosen deals with 


be tvped, or tape-recorded, or both. It is well to have 
another group ot helpers to dig out the necessary 
information about each slide, either from the maker, 
or from other authentic sources, so that the writer 
will be able to have at his fingertips all the important 
facts, from which to pick those ot special interest. A 
short paragraph of introduction to tell what the set 
is about, and then a statement or two concerning each 
picture, after its title and maker have been mentioned. 
is all that is necessary. The name of the club making 
the presentation should be in the opening few words. 
[Ep. Nore: Why not use a title slide?) 

If desired, the names of the committee-workers (and 
may be told at the end, as 
many know details. 
tum of PSA membership is getting to know and recog- 
the tellow-workers 
through the Journal, the salon-catalogs, and so on. 


a picture of the group 


clubs want to these 


nize names of those we meet 
This is optional, however. It is always nice to thank 
vour listeners at the end of the show, for their time 
and attention, and hope that they have enjoyed your 


efforts 
What to Tell 


To go back to the writing of the continuity again, 
tor instance, if it 
tell the locale, where 
they grow, the correct name of each Hower, and what- 


if vour slide-set is not a travelogue 


should be a set of wildflowers 


ever may be of interest about each one, keeping in 
mind all the time that 
cases, the onlookers might be especially interested in 


brevity is essential. In some 
the conditions under which the photographer was 
working, and mavbe even the camera and exposure 
Always 
leave plenty of space between slide descriptions, if 


used Use your judgment concerning these. 
commentary is typed, for easy reading in the dim light 
ot the 
numbered consecutively in case of any mix-up, and 


projection-room. Slides should, of course, be 


tor identification purposes. 


Vount and Spot 


For travel, all slides should be mounted in glass: 
and be sure the mounting is well-done, and not too 
thick for ordinary projectors! The title of the slide as 
well as the name and address ot the maker should be 
written on the mask-borders; and EVERY slide will 
naturally have to be thumbspotted on the LOWER 
LEFT CORNER, as the slide is face up in correct 
position for viewing. 

Next comes the tape-recording; that is, if you plan 
to tape it for those clubs who preter a recorded set. 


We teel that it is always necessary to have a tvped 


have 


commentary as well, since manv clubs do not 


Half the 


tape recorder facilities. Also, if anything should happen 
to the finished tape, the written description would 
still be handy. Some clubs just starting out may not 
wish to make a recording of their first attempt; it will 
be far easier to simply send a written continuity with 
the set. But if you have members in possession of a 
tape-recording machine, and who feel competent to 
cope with the problems involved, such as volume, 
voice-level, timing, background music, and try-outs 
for voice-clarity and suitability, enunciation, diction, 
etc., why, go to it and more power to you. There al- 
ways has to be a first time in anything, and youll never 
know until you try, what you can do. It will take a 
committee for this, as well as the other operations. 
It would be well to work out the timing first, our 
committee decided on twenty seconds apiece for each 
slide and its description. This permitted sufficient time 
to view the slide, hear the facts about it, and have a 
few seconds of silence to digest it before the next one 
was shown. 

Make a trial recording of a paragraph or so, with 
various voices, and project a small number of slides 
on the screen at the same time, to determine whether 
or not the timing is correct; then when doing the 
actual recording, the slides need not be projected. 
In that way, youll eliminate the small extraneous 
sounds of the machine from the tape. Alternate voices 
with each five or ten slides mentioned (to keep things 
from becoming monotonous ); and don't forget to have 
a small unobtrusive bell-signal at the end of each time- 
period, so that every projector-operator will know 
when to change to the next successive slide, and keep 
the timing with the tape. Nothing is more frustrating 
than to allow the tape to get ahead of the slides, while 
the operator has to fumble for the right picture to 
show! One last word of advice: be sure to make a 
copy of both taped and typed commentary, to take 
care of any emergencies. 


Musical Background 


You may wish to add soft music as a background to 
your recording; but this is more difficult to do, with- 
out allowing the voices to be obscured by sudden 
crescendos. 

Your traveling slide-set should be listed with the 
Color Division of PSA, giving title, subject, approxi- 
mate number of slides, and the control point. Usually 
in late spring ail clubs receive a questionaire-card 
that should be filled out and returned ar oncE to the 
address given; then when autumn arrives, these listings 
are assembled in a Club Color Slide Directory, and 
mailed out to all PSA clubs for their study and perusal, 
reaching them probably in November. After that, the 
requests start rolling in. A mailing-committee is nec- 
essary, to see that everything is in order, and all 
details carried out. Slides should be polished clean, 
tree of breakage, and well-identified. The control point 
(in other words, the person who receives the requests 
and makes out the shipping-schedule) should know 
at all times just WHERE the set is, by asking each 


borrowing club to notify him or her on receipt, and 
again on mailing. A letter of instruction giving all 
necessary information on packing, insurance, and 
scheduled route should be sent first class with the 
typed commentary; the set itself may be sent by parcel 
post®, or railway express if you prefer. In the latter 
event, typed matter may be included, but the cost 
of transportation will be higher. Slide sets sent parcel 
post between clubs are sometimes permitted a special 
rate by the post office. 

If all of these details sound like a lot of work, they 
are! But they're not bad at all, providing you divide 


up the work, start soon enough, and do it systemati- 
cally. Taken in order, one thing at a time, the work 
flows along smoothly; and first thing you know, the 
set is finished and ready to travel! ! So, on your way 


now, and the BEST of LUCK to you! 


*Under new postal regulations written material may be en- 
closed in parcel post packages provided you mark on the outside 
“letter enclosed 3¢ postage paid.” However, instructions should 
be sent ahead of booking date by first class mail. It is advisable 
to send postcards, one saying “we have received your slide set,” 
and the other saying “we have forwarded your slide set to——.” 


A Modest Proposal tor Judging 


By C. F. Cochran, APSA 


Here we go again! Anyone who has been around pho- 
tographers or photography for anv length of time has 
heard long and articulate discussions on judges and judg- 
ing. The current practice of judging photographs, or 
paintings or sculpture, consisting of the collective opinion 
of a jury is: a) evil, unfair, dishonest, and ruthless; or, 
b) the best possible of all systems which renders a re- 
liable and authoritative evaluation of your work. Here are 
two extreme opinions between which most of us sit. 

Of course no one holds that the jury system is infallible. 
After all, juries are made up of people. But something 
new is on the horizon, new at least to the best of my 
knowledge. In several painting competitions recently a 
new system of judging has been tried and perhaps we 
photographers should at least give consideration to the 
system and see if there is merit. 

Briefly the new svstem works something like this. All 
entries are displayed on walls and the judges are ad- 
mitted ONE AT A TIME. Each juror makes his indi- 
vidual selection and his “vote” for a piece automatically 
puts that piece into the exhibition. One judge is unaware 
of the selection of the other two. One vote puts it IN, 
two votes makes the exhibitor feel pretty good, and three 
votes make an automatic merit award or honorable men- 
tion. Of course if none of the judges gave the nod the 
unsuccessful exhibitor concludes that the new system is 
al lousy one, 

Photographs could be judged in the wav. Of 
course there are limitations. A large hall is needed to 
hang them all up but perhaps the old viewing box could 
be employed but run through the piles for each judge and 
that would make a mess, I am sure. Then too, there is 
little control over the final size of the exhibit. If each 
juror selected a hundred prints each this could result in 
anything from an acceptance of one hundred all the way 
up to three hundred with the actual result probably some- 
where in between. But just how many would be purely 


same 
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chance. The jury could not be instructed to “Select about 
such and such a number.’ Of course you could tell ther 
that no judge should select any more than so and so but 
the final number will still be an interesting question 
mark. 

Now turn it over and look at the other side. In such a 
situation a judge is put right smack on his judgment and 
great responsibility is his. You are going to be doubl 
dern sure before you select a print—or reject it. No more 
deals. “I'll go along on this one if you will let mine in.” 
No more compromises. Now a juror must have 
petence and cannot ride along with two other “strong” 
judges. Nor can two disagreeing judges permit a weak 
member to sit in the middle and select the show. Of 
ANY juror should have firm and valid 
tions, otherwise he should not be in there passing on 


com- 


course convic- 
our precious images. 

Let us look at the system from the standpoint of the 
prospective exhibitor. Of course a complete rejection is 
a complete rejection by any system and is discouraging 
unless you knew all along that the thing was no good and 
you only sent it along because you were paving for fou 
and you were going to have four, willy nilly. But an 
acceptance, even by one judge’s vote, tells you that at 
least one person saw and liked and selected and was pre- 
pared to back up his judgment and not hide behind the 
other two. He tells the world that this one is good and 
deserves a place. Two selected your print? Well, at least 
there were two sane members of the jury. Three votes 
would leave little question about what you knew all along. 

It is very likely that the separation of the judges would 
work very well in some cases and would fail in other 
But it seems to me that given a competent 
jury, it should produce a proper exhibit, There is little 
to guarantee a good performance but, like the prospect 
of eating a whole quart of ice cream when vou are hungry, 
it might be fun to trv. 


situations. 


“This Is A Good Picture” 
Says Dave Grube 


There comes a time when a lensman has to stick tographer. It gives him some perspective on how lousy 
his neck out and say “This is a good picture.” | may — his work may be. 
get my ears pinned back but that is good for a pho- It is my opinion that lensmeu, especially in clubs, 


é 


spend too much time hashing over technical problems 
almost all of which have been solved satisfactorily 
somewhere or other and documented at great length. 
| am not personally interested in these things. I realize 
my work would be much better, my spirits greatly 
improved, if | knew some of these things, and I am 
taking steps in those directions through art school, 
and by reading simple instruction material on tech- 
niques. 

However, | am sure | know things about photog- 
raphy that no one else knows. Things that are not writ- 
ten down in books anywhere. | am aware I do not 
really know what some of these things are, vet I must 
know them because my pictures have a consistent stvle, 
and in the finished print these effects and impressions 


always turn up. Almost any photographer really in- 
terested in his work knows some of these things. 

It is only when a colleague asks “How did you do 
that?” that vou may realize you have something dif- 
ferent. Then, if vou recognize it as a consistent feature 
of your work, you can try to analyze it and put it down 
on paper. 

The longer I shoot with my Rollei, the more 1 am 
sure that no one really knows what a good picture is. 
\ll he is ever sure of is “I like this picture” or “I don't 
like that kind of work.” 

In the final analysis the really good pictures, the 
ones that appeal to the advanced and sophisticated 
tastes, as well as to those less privy to these considera- 
tions, are the shots with the widest, all-over ability 
to excite admiration, respect, liking. . 

\ lot of my clubmates disagree, but I think that the 
pictures we of tais generation make will endure, no 
matter how advanced in their composition, because 
they do have a basic universal appeal. They have it for 
the slob who likes bland calendar shots as well as for 
the guy who caters to the really advanced abstract 
art, or whatever is moving things at the moment in 
the world of smocks and berets. 


Ed. Note: Here is a man who talks modernistic and shoots 
modern, We make this distinction: the modern photog- 
rapher uses his technique to express his ideas, the mod- 
ernist never learns his technique and excuses his failings 
by saving “but this is ARTY 
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RIT, as many of us know, spells out as the 
Rochester Institute of Technology, a many- 
faceted educational organization with special 
interests in photography and the graphic arts. 
For the past several years PSA has been honored 
to nominate a candidate for scholarship at RIT, 
one of our happier ventures in aiding youth. 


A school of photography is equipment and 
studios and people and laboratories and 
props and darkrooms and lecture halls and 
students and teachers and learning. 


RIT is all these 
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He Rocuester INstrrure or TECHNOLOGY is not 
fears a school of photography. Its Depart- 
ment of Photography does teach photography, does 
teach students the theory and practice of photography, 
darkroom work, camera operation and so on, but more 
than that it gives major emphasis to the technology 
rather than the technique. In cooperation with the De- 
partment of Journalism the photographic students 
learn reportage and the treatment of feature stories 
camera-wise. They learn illustrative photography, they 
do experimental forms of pictures, they cabble in the 
artistic side with prints which we would recognize as 
salon work, but mixed with it in the student exhibits 
one finds reportage, pictures for advertisements, por- 
traits, experimental art forms, color experiments. 

Another display of student work is found in the 
regular student publication, produced on a web color 
press, with frequent three-color illustrations on Page 
One. This in addition to black and white pictures of 
student activities in the inside pages. The paper is 
written and edited at RIT, the tvpe set on their own 
Linotypes, the plates made and the presswork done by 
students of the Graphic Arts Department. 

You can see that an RIT student is exposed to much 
that is practical in photography as well as to class and 
lab work. Weve shown on these two pages mostly 
scenes which are familiar in a sense to all of us. Now— 


Rows of “studios”, each individually 
equipped, line the walls of a larg 
working “lab” where students 

work out camera problems of 
every type, learning by doing 


Darkroom labs for black and white, 
for every type of investigation, 

for every kind of color and color 
print, even offset color printing. 
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One difference between a studio and a place of learning is that notebook on the tabl 
kevery step light placement exposure data is recorded for reference 
hy all members of the team. The note hooks can be handy in later years, too 


But it is not all picture taking. The chemistry of 


photography is important, and optics, because 


here at RIT the student learns Wil) 


\long with the practical applications of camera, lens 
and film, there is the constant search for the why of 
the art in lecture hall and laboratory. To create a pho- 
tographer from the raw material of youth and interest 
means adding guidance and practice to that same in- 
terest. To create a technician, or the more abstruse ' 
term technologist, means not only guidance and prac- 
tice but also a lot of digging and research into the 
causes, the reasons why these things happen as they do. 
With PSAer C. B. Neblette as head of the Depart- 
ment of Photography there is no reason to question the 
quality of the photographic and technical training pre- 
sented by the curriculum. To see the high level of in- 
terest in the students, their tough schedule of hard 
work, it is easy to understand why so many leaders in 
the industry today are graduates of RIT. And many of 
them now associated with Rochester companies come 
back to pass on the things they have learned to the 
present-day classes. You'd also recognize many of the 
names as good PSAers, often PSA leaders or past 
leaders. 
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Training at RIT is not for the dilettante. It calls for 
intensive full-time devotion to learning and the,student 
can be sure that he has started to make for himself a 
place in the photographic industry which will return 
handsome rewards in days to come. 

PSA has a dual interest in this institution. Not only 
has it supplied many of our active and effective leaders 
but RIT has turned to us to seek out young men who 
have a genuine interest in learning photographic tech- 
nology. Not necessarily from among our own members, 
because the entrance requirements specify young 
people of student age, recent high school graduates. 
But among our children or those of fellow club mem- 
bers we may find one who has the qualities, the abil- 
ity and the interest. 

George F. Johnson, FPSA, is again serving as Chair- 
man of our Scholarship Committee and will soon be 
making a general announcement of this year’s talent 
search, You can help by thinking over the young 
people whom you know and getting the details either 
from the Journal (next month) or from the publicity 
issued for the Society by Dr. Johnson. This scholar- 
ship is valuable in money, but equally valuable for the 
type of training it represents, the opportunity for some 
young American to start on the road to becoming a 
Leader for Tomorrow.—db. 


Lights, cameras and instruments are 
tools for learning, whether they 

are used in lecture hall, 

studio or in one of the many dark 
rooms at RIT. All are important 

in learning the WHY. 
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Candid Color Movies 


Candid color movies indoors with available light have 
now been made possible with the announcement of Ansco’s 
new l6mm. Super Anscochrome. The manutacturer rates 
this film at a speed of ASA 100. 

It didn't seem possible to me that a color film could 
be this fast. Or, if it were, the color couldn't be very 
good and the grain must be extremely large. I tried a roll 
to find the answers. 

I was quite surprised when I saw the results. The film 
is, indeed, well rated at ASA 100, It is certainly not less 
than that, and I would be inclined to say it was perhaps 
nearer 125, tor all of the shots I took were well exposed, 
to the extent of at times being slightly on the light side. 

Using a roll of this Super Anscochrome, outdoor type, 
in my 16mm. camera, | set my Weston Master Il exposure 
meter at SO and couldn't believe the readings it gave. 
Surely, no color film at these exposures would give good 
results, | thought. 

On a normal sunny day, I noticed that the meter gave 
a reading in our rumpus room of just under 3.2, which 
called for a lens opening of £:2.8. Most of the roll was 
exposed at 16 frames per second, At sound speed of 24 
frames per second, this same shot would have required 
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Both shots #1 and #2 were taken at this reading. 

| then went outside and took a meter reading of my 
son's face in the bright October sunlight. The meter read 
slightly over 200, and I soon saw it was impossible to 
take a normal shot at 16 frames per second in this light 
because an f. stop of £:29 would have been required, and 
mv lens does not go down more than f:16, 

I did notice, however, that at the speed of slow motion, 
which.is 64 frames, the exposure should be about right 
at {:16. Illustration #3 is an enlargement from that slow 
motion sequence. The exposure appeared to be exactly 
right. 

Around on the far side of the house, where sunlight did 
not reach, I got a reading of 25 on the meter and this 
called tor §:9. It did not seem that good color could result 
at this exposure in such deep shade, especially when I had 
been used to shooting color film in the sun at {:S! 

The result is shown in Figure 4. This shot is interesting 
in that there is extreme contrast between the white shirt 
which was open to the sky, and the boy’s face which was 
in the deepest shadow. Obviously there was an extreme 
range of subject lighting here, more than this enlargement 
will accommodate, but on the film it is indeed a most 
acceptable rendition. 

A few davs later it was raining. Here, | thought, would 
be a good test of the film. Opening the front door, I held 
up the meter to the view outside, whatever it happened 
to be (Figure #5). The meter read 13, which called for 
{:6.3. Surely, I thought, this can’t be enough exposure. 
Nobody can take a shot, in color, in the rain, at £:6.5. 

Nevertheless, I exposed a few frames. I was quite sur- 
prised when this shot was projected. It was perfectly 
exposed, and due to the flatness of the illumination, the 
entire scene showed excellent detail, from the bark on the 
tree and the dark foreground, to the splatter of the falling 
raindrops on the wet sidewalk. The color of the car was 
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With Available Light 


By George W. Cushman, APSA 


absolutely true, and all in all it is by far the best shot I 
ever took in the rain, and, from an exposure standpoint, 
equal to any l have ever seen! 

But so far | had just been testing the film, shooting shots 
that weren't to mean anything to me, merely stuff that 
would serve to show what this film would do. It was ditti- 
cult to keep trom being skeptical as to the results. Shooting 
color—good_ color—at such lens openings just didn’t seem 
possible. 

A few days later | was asked to photograph a wedding. 
It was to be held at 10 a.m. in the morning. The night 
before I went to see the church and get the general layout 
fixed in my mind. Floodlights were prohibited, so I realized 
color filming was out. 

However, I found that the church was small and it had 
rows of windows along both sides—large, clear windows. 
It the sun was bright the following day, I might get some 
color movies. 

Then I remembered, why not try the Super Ansco- 
chrome? What can I lose? 

The next morning it was raining. The entire sky was 
overcast with dull clouds. Inside the church a few minutes 
before 10 it was very dark. My camera was loaded with 
the new film. I took a reading towards the back of the 
church where the bride was to enter. It read below .S. 
That meant that at f:1.9 the film would be one stop under- 
exposed! Should | try it anyway? Sure, why not? This was 
all experimental, wasn't it? 

Well, when the bride entered on her brother's arm, | 
noticed she was all in white and her brother was wearing 
a white coat. This was surely worth at least a stop in 
exposure, which should make an exposure of f:1.9 about 
right. Not only was I more than pleased with the result 
(Figure #6) but I noted the detail even in the dark por- 
tions of the room behind the couple. The bride’s white 
gown was actually over-exposed. 

At the altar, the exposure meter indicated there was 
just enough light for an exposure at f:1.9, so at this open- 
ing I exposed several feet of film. Upon projection, I was 
again amazed at the excellent exposure and the equally 
fine color reproduction, It looked far more natural and 
lifelike than previous weddings | had photographed, when 
| placed floodlights on the principals, sacrificing the back- 
ground which was always black. This time the entire 
area covered Ly the lens was excellent. I feel that even a 
sunny day would have disrupted this evenness of exposure 
and color over the whole area. 

As the bride and groom marched out of the church 
(Figure #8), the skv had brightened a little, and a little 
more light was streaming in the windows. The range of 
light was much more marked, and the window at the left 
shows considerable flare, but the people, though in con- 
trast lighting, are still satisfactory. 

Photographers who may consider trying a roll of this 
new fast film will wonder about two things, faithfulness 
of the color reproduction, and the size of the grain. 

As for the color, I thought it was very good. When the 
exposure was good, the color was good, very true, I felt. 
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Figure 2 


When the exposure was not even, as in the case of the 
boy's face in Figure 1, the color washes out to an un- 
natural tint, but is this not true with all color emulsions 
whe the exposure Is not correct? 

In studying the film upon projection, I felt that the film 
had a lot of latitude, more than is natural for color emul- 
sions of a slower speed rating. Even in the shadows the 
color was acceptable, and it seemed to retain its true 
rendition longer before going black. 

As for the grain, it was quite noticeable in the highlights, 
but in the middle tones it was satisfactory, and in the 
darker tones it could hardly be 
which highlights were lacking, | did not notice any grain 
which I would consider objectionable. And in shots of the 
boys where they were running or chasing one another, | 
was so busy watching the action I forgot all about grain. 

Normal processing was given the film by Ansco. The 
first development was not prolonged to increase the speed 
of the film. 

Can you make use of this film in your movie making 
activities in the future? Indeed you can. It has a multitude 
of uses, First of all, one such use is shown here, the shoot- 
ing of a wedding inside a church in the day time when 
the church officials prohibit the use of flood lights. No 
longer need the bride and groom settle for a black and 
white film. Now they can have a good color record of their 
big event, natural and lifelike. 

This new film means that the camera can work for you 
later in the day, on cloudy days, and in places where 
before the color camera had to be left in its case. 


seen. In some shots, in 


It means you can take color films under water at smaller 
apertures, thereby realizing a much greater depth of field. 

All telephoto shots will be much improved, for, with a 
much smaller lens opening being required, a much greater 
depth will be permissible. 

Slow motion films, requiring more light, can now be 
shot in the sun at f:16, four stops less than present color 
emulsions require. 

It means vou can shoot in anv room of the house, anv 
time of the day, and get the children in candid, lifelike 
poses without resorting to flood lights which often hamper 
their normal action. 

Interiors in factories, schools, offices, conventions—all of 
these are now within easy range of the average camera. 

No doubt this new emulsion has many additional uses 
which will be uncovered as the nation’s movie photog- 
raphers begin to use it. And because it opens up so many 
new avenues of color filming, I think it is going to be used 
a very great deal. 
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A Society of Snspiration 


By A. H. Hilton, APSA 


On returning by air from our great Convention at Saint 


Louis, | had considerable time for meditation and to review 
the events of the week, and was so greatly inspired by the 
many instructive and entertaining programs and espe¢ ially 
the true frie ndship that prevailed every single moment. 
All great organizations grow because of what men put into 
them, and the reverse is also true in the case of the Society 
It has grown because of what it has put into its members 


the inspiration of photography is a hobbv. Webster savs 


Inspit ition is the creative influence of genius: elevating 
influence derived trom association with great minds; a 
force which stimulates our intellects and emotions to 
ele iting action 

Among the greatest events of our Society are the Town 
Mectings. Regionals. and Conventions where men and 
women of all nationalities and creeds gather voluntarily 
to have their inspiration refreshed—all faithtully serving 
our Society without monetary gains. They are giving their 


reanization that has given so much to them. 
that has mace 


phase of good fellowship 


time to an ¢ 


And so this ingredient or tor our Society 
great touches ever and we 


the hanes know ledae il] phases ot photog 


ur iph ind ple isantries m the by nig nce ot true 
friendliness 
As ou top me mbers travel atar to present an outstanding 


program for PSA members and photog: iphy in general as 


they did at Saint Louis. thev themselves receive something 
vhich to unselfish PSAers will always be more valuable 
than gold itself—the satisfaction of helptulness and the 


mspiration receive d through their work in the Photographic 

Society of 
Our coal 

consicde ration for our fe llow The mber and help in 


America 


might be lo create and toster a spirit of 


his problems as well as our own, 

As a deeply interested observer of the painful past 
differences of some of our members, I can say that we are 
now making some progress toward a unified Society. 

We old-timers should remember that the “unity 
paign is not a one-way street. We are expected to listen 
as well as talk. The other fellow’s point of view is some 
times more valuable than our own. 

Many of us have learned to master our own branch of 
photography but have done little to learn how to live with 
our brother member. Our respected president, Mel Phegley, 
told me at the that little has 
actually been done to bring about more responsible human 
relations. We might study the methods that have proved 
so successful with our personal friends which will work 


caum- 


Convention more than a 


equally as well on a larger scale. Members should learn 
to cooperate in ways not related to their own particular 
tvpe of photography and be ready to move into a new 
area of pooled information which will be of value to the 
entire Society as that which proved so inspirational at the 
Convention. 

One method is the swapping of little ideas that prove 
to be so great in their accumulated impact in promoting 
human relations, Never deny your love for the Society, 
and remember that the little button we wear in our lapels 
is an insignia of a world organization devoted to all inter- 
ests, and that your membership is the promise of friendship 
and knowledge in your future happiness. 

We should not hesitate to give our time to the Society 
which has given so much to us. We are judged, not tor 
what we have done for ourselves, but what we have done 
for others. Little acts of kindness will always combine to 
be the greatest source of our inspiration. 


Are You A Pertectionist? 


By Charles F. Dieter 


In a recent issue of Popular Photography its editor 
Bruce Downes, APSA directing his question, evident- 
lv. at camera club members and salon exhibitors, asks 
if we are pertectionists. He tells us we are likely to get 
back numbers if we 


ulcers and at all events we are 


oncentrate on sharpne SS vrainlessness wd other qual 


ities of fine technique 
Today, happily 


savs Editor Downes “there is less 


of that technical enslavement as photographers learn 
to put vitality, imagination, insight, spontaneity and 
clarity of expression ahead of surface gloss in the scale 
of values. ... This is in praise of freedom, of resiliency, 
of responsive reflexes, of photography alive and aware 
that its contact with life is direct and instantaneous.” 

These are fine words and lofty sentiments, and we 
might say we are in favor of them, but not, perhaps, 
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of their implication. The question we ask is—can't we 
have good technical quality, too? Of course, the latter 
may place some limitations on us, at times, but sup- 
pose we work within these limitations and try to en- 
compass the objectives he sets forth. 

It is only too true that some camera club workers 
produce very fine prints which, alas, represent a 
veritable poverty of imagination, and that more than 
likely is what he has in mind. But, on the other hand, 
Popular Photography, in our opinion, comes up with 
“discoveries” who stake all on imagination but don't 
seem to have very much, at least not the kind that 
soars. In trying to be different with a complete disre- 
gard for technique they only arrive at near-bankruptcy 
by another route. We would like to “go for broke” in 
a somewhat different mood—go for those valuable 
qualities which Mr. Downes mentions plus technical 
excellence, 

Furthermore, such a goal is becoming more feasible 
with all this flood of improvement in our photographic 
tools and materials, which hardly makes today ap- 
propriate for half-hearted objectives. A few years ago 
when shooting for a color transparency we were lim- 
ited to a film speed of 10, and for a good, grainless 
B&W negative an emulsion speed of 25. Those were 
the davs when we preferably shot static subject mat- 
ter, and sometimes afterwards felt constrained to angle 
it in the frame to make it more dynamic. Some of the 
boys got tired of this and started glorifying grainy, 
out-of-focus photographic renditions blurred by mo- 
tion. With new materials opening up horizons where 
spontaneity and vitality can be presented without the 
sacrifice of good technical quality, now what camera 
clubs and salons need are judges who are not static 
minded or blind adherents of the diagonal! line and 
who will give recognition to this kind of subject mat- 
ter. To exploit this field the pictorial photographer 
should develop resiliency and tune up his responsive 
reflexes for he will find a few problems. In this connec- 
tion we might note that many photo-journalists are 
doing fine work without capturing that “pictorial” 
quality. As Cartier-Bresson has pointed out, when you 
undertake to arrest motion and to achieve an effective 
result you have to be careful at what point you arrest 
it. And if you propose to capture what is expressive 
and vital in human reactions you have to wait for and 
be able to recognize a certain “decisive moment” in 
the march of events. 

Nearly all photographic magazines have long ago 
faced up to a fact of life—that there are thirty million 
people who click shutters, but only ten thousand of 
them are really concerned with making good pictures. 
So the magazines promote photography as something 
you don't have to work at—it's fun. Fortunately we 
have the PSA Journal and all the interrelated activities 
of the Photographic Society of America from which to 
draw inspiration for a more serious approach. That 
approach should also be flexible enough to recognize 
that we live in a world where things evolve, they do 
not stand still. 

As an example of the fact that we listen to all sides, 


the principal speaker at the June PSA Round-Up in 
Pasadena was Earl Theisen who is on the photographic 
staff of Look magazine. He emphasized that the good 
picture from Look’s point of view had to tell a story, 
whether it was in or out of focus and regardless of 
composition. And it had to create empathy, that is, 
it must have the quality of making the viewer put 
himself in the situation shown. It should be interesting 
without being something the man in the street could 
not identify himself with. Theisen said that most of 
the issue went on news racks with dozens of other 
magazines, and people picked them up, looked at 
them and then did or did not buy them. If they printed 
on the cover a picture of a man with whiskers, how- 
ever marvellously done photographically, the sale of 
that issue would drop a hundred thousand copies. 

All this points up the situation pretty clearly. Popu- 
lar Photography is a captive magazine, captive to the 
thirty million camera users who think only of taking 
pictures in terms of fun, even though some of its staff 
rebel against this captivity, at times. Look magazine 
has a machine which records the movements of a per- 
son's eyes while perusing their magazine, and they 
keep checking its contents by this means with the typi- 
cal man on the street to see what does or does not 
arrest his attention. 

Throughout the country camera clubbers are en- 
thusiastically doing a vast amount of work, and that 
does not mean they are getting ulcers. They should 
never be captive to anybody, not even the judges 
who preside over their competitions, because they 
occupy the unique position of being notably inde- 
pendent in their creative expression, if they want to 
be. It is, indeed, fortunate if all these intelligent and 
conscientious people choose to carry on with a respect 
for good technique and picture organization, fortunate 
even for other groups which may have somewhat dif- 
ferent objectives, to which of course they are entitled. 

We all know that there are influential voices raised 
all the way from modern art circles to the advertising 
agencies on Madison Ave. which insist that the real 
values in any picture representation are significance, 
genuineness, originality and meaning in idea and emo- 
tional content. These people want to dispose of the 
rules of composition by saying that composition is 
anything that helps you to say clearly and effectively 
what you are trying to say. They don’t want anv rules 
to get in the way of this putting across of the idea 
and emotion. Actually that is the basic purpose of the 
rules. So about all there is to argue about is whether 
man was made for the Sabbath or the Sabbath for man. 

Nobody is going to quarrel with the plea that a 
good picture should have originality and be the honest 
expression of ideas and emotional values. And when 
we stand firm on good composition and technique it 
is because that is the soundest basis for the presen- 
tation of our idea, story or emotional reaction. And, 
now, what is wrong with being a perfectionist? Espe- 
cially if you try as hard as you can to attain perfec- 
tion but don’t commit hari-kari because you fell a 
little bit short. 


Our marriage is gradually approaching its silver an- 
niversary. In the years that we have spent together, my 
husband has been almost a model of perfection, ex- 
hibiting no vices or bad habits worthy of the name. At 
one time, he did attempt golf, but gave it up after a 
brief experience, possibly because of the effort involved 
or because of the invincible tendency to slice which 
marred his game. Philately next engaged his attention 
then amateur radio, but both were soon abandoned. 
with the conclusion that they are mild forms of lunacy. 
Never did he really lose himself in pursuit of a hobby. 
Never, that is, until the advent into his life. of his 
friend, the “shutterbug.” 

I did not recognize the svinptoms, not even the glit- 
ter in his eves when he came home with his first cam- 
era, In fact, | was pleased to see him indulge in some- 
thing for himself, \Mloreover, a long-desired breakfast 
set which arrived simultaneously with the camera took 
mv mind off of the cost of the new toy. 

That first camera was a source of pleasure to the 
whole family. We entered into the spirit of the thing, 
and each Sunday saw us out touring the countrvside 
in search of good shots. Out of the depths ot mv ex 
perience comes this word of advice: “Don't buy a new 
camera in mid-winter!” Vividly do I recall those bitter- 
ly cold days that we spent posing with gay noncha- 
lance, while father studied the light, the clouds. and 
the position. Icy blasts tore at our garments and hair, 
and froze our carefully contrived expressions of enjoy- 
ment into grinning masks of stoic endurance 

\ fine church or college building was regarded as a 
choice background for these pictures, but, in order to 
obtain al comprehensive view, it was necessary to with 
draw to such a distance that the details of the picture 
decreased to minute size. Thus a good, strong magnify 
ing glass at home was a necessary adjunct for identify 
ing the Lilliputians posed on the steps of the cathedral 
Eventually, decision had to be made as to whether the 
family album should be a collection of samples of fine 
architecture, or just home folks 

\ natural vearning to see the results of all our travail 
displaved to better advantage led to the purchase ot 
a projector. An old sheet hung on the wall served as 
a screen for a time, but that soon proved hopelessly 
inadequate. The next expenditure, therefore, was for 
a good screen. Then we were set to show our pictures 
to anyone who indicated the slightest “flicker” of in- 
terest. Strange as it may seem, other fans invariably 
reveal a marked preference for their own efforts! 

Before the war, my husband's work required that he 
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The Family And Its Cameras 


By Mrs. Paul E. Griffith, C. W.° 


cross the country many times, traveling by plane. Our 
“photo-fiend” was already beginning to recognize the 
limitations of his particular camera, and to eye with 
envy the more expensive ones on the market. I shall 
never quite understand it, but he, who has always been 
meticulously careful of his belongings, lost that first 
cheap model! I did not accuse him of tossing it out of 
the plane window, but a slight suspicion did rear its 
head when a Leica made its appearance in our midst. 
\ fur coat this time served to turn my attention in an- 
other direction. 

The head of our house served four years in the 
United States Army in Europe, where he worked with 
Military Government in the Communications Branch. 
He followed the invasion forces from England, arrived 
in Aachen before its fall, and was there during the 
Battle of the Bulge. During all those years, his only 
request for anything from home was that we send him 
film—miles of it! Thus, he has a true and permanent 
record of those fateful days and years which enables 
us to share his experiences after a fashion. 

To the camera fan, one need fulfilled serves only to 
reveal others. Thus it soon became apparent that for 
better results with the Leica, filters were imperative. 
Not just one—many of them! Then a faster lens; a 
tripod; a light meter; in fact, a whole case full of gad- 
gets. These incidentals acquired, a conviction arose 
that life would be worth while only if one possessed 
a movie camera. No mistakes about quality this time— 
the best to start with. Also more filters, telephoto lens 
a movie projector, a larger and better screen—and so it 
continues, in the pursuit of this fascinating hobby. 

After a long and anxious wait, our family was re- 
united recently in Nurnberg, Germany. Shirley, age 
twenty, and Betty Jean, age sixteen, and I joined our 
Dad here at his Post. On the trip over, I had taken a 
number of what I thought were quite good pictures 
with my simple, little, twenty-year-old camera. Imag- 
ine my dismay, then to see father, with loving pride, 
present to our girls, not one camera to be used jointly, 
but two cameras for each of them! He is not satisfied 
to enjoy this madness alone, but must have company! 
The girls, little realizing the seriousness of the malady, 
join whole-heartedly in the game. 

Once more our Sundays are spent in taking pictures, 
just as they were long ago. But now, the scene has 
changed. This beautiful, interesting, and tragic country 
presents limitless photographic material, and we are 
all eager to take home as much as we can in views that 
will stimulate our memory of this experience in years 
to come. 

When we go on one of these expeditions, I am al- 


ways reminded of the proverbial old maid, with cat 
and bird-cage. Six cameras must be collected and 
stored in the car, along with three light meters, a 
couple of cases of filters and lenses, a tripod, and that 
which would be disastrous to forget—the extra supply 
of film. What a catastrophe it would be to arrive with- 
out it! And yet, if the truth is to be told, many of the 
best shots are never made because the camera is empty 
when a choice scene is at hand, or it takes so long to 
decide the shutter opening, or something else con- 
nected with the gadgets that the object has passed 
from view, 

Conversation on these trips and for days after fol- 
lows a definite pattern. “What was your meter reading 
on that?” “What did you set it at?” “I'll bet I didn't 
give it enough light that time!” “Hey! Stop the car! 
There’s a priest on a bicycle,” or “Let me get that 
stork’s nest!” I hear discussions about “dins and shines,” 
and I haven't the faintest idea what they are, or even 
how they are spelled. They seem pretty important, 
judging by the serious consideration that is given to 
them. The films are sent away each Monday morning 
and return on Thursday. The interval between is spent 
in an ecstasy of anticipation. 

Father's homecoming on Thursday night is a riotous 
occasion, and soup, no matter how good and fragrant 
it may be, stands cooling on the table while the new 
pictures are eagerly devoured. Even my detachment 


slips a bit, and I have to admit that many of them are 
wonderful indeed. Sometimes, however, the “dins or 
shines” must not have been estimated properly, for 
there is always a small per cent of under or over-ex- 
posed ones, which are charged to “profit by experi- 
ence, Usually there is a friendly argument about who 
took the best pictures. With 108 (at least) finished 
products, it is not easy to select one’s own work, Father 
and Betty Jean simply consult their record books, and 
thus identify theirs. Strangely, this leaves Shirley, who 
thinks a book is too much trouble, with most of the 
failures. 

All the movie films have to be sent to the States for 
processing, requiring a wait of three to six weeks. An- 
other problem arose. Eight mm. film will not work on 
a sixteen mm. projector. Hmmmmmm, you guessed it! 
Another projector was found, but not until ten or 
twelve rolls of film had accumulated. Eventually our 
“fans held a Premiere.” To my surprise, this was highly 
successful, and, except for a few jiggly pictures, which, 
| am told, a tripod would have eliminated, these am- 
ateurs have accomplished what | was sure was im- 
possible. 

There is nothing left for me to do now, but go out 
and seek a couple of cameras for my own use. Quick— 
will someone take my pulse? 


I feel it “shuttering!!” 


Taboo, or NOT Taboo—That is the Question! 


White, APSA 


By Burdette E. 


“Leave each one to his own preferences, said the 
old lady, as she kissed the cow”—or words to that effect 
—has always appealed to this writer as very good phi- 
losophy, particularly, if we can assume the “cow” is 
not embarrassed in the process! 

Within recent months, several “taboos” relating to 
the making and exhibiting of color slides—and nature 
slides specifically—have been expressed, both in writ- 
ten notes and in talks (some of the latter delivered at 
our St. Louis convention). Now, this is fine for any 
individual who wishes to be challenged by self-im- 
posed handicaps, and we applaud the accomplishments 
that are made under such restrictions; however, we 
balk when these “don'ts” are vigorously preached as 
sins from which all who wish to enter the glorious 
Kingdom of Photography, should promptly cleanse 
themselves! We do not know by what yardstick our 
rulemakers reach their decisions, but we suggest the 
conclusions be thoughtfully weighed before any gen- 
eral application be prescribed. 

Many prolific exhibitors have recently felt the sting 
of innuendo, stigmatizing them for “playing the num- 
bers game”. It is pleasant to know that one’s work is 


appreciated in more than one locality, and by more 
than one group of three judges who decide if a picture 
is to be accepted. This approbation would seem worthy 
of seeking in itself. Surely, seasoned exhibitors have 
witnessed sufficient judgings to realize one acceptance 
of a picture does not mark it great! The real test of 
superiority for a slide would be to have it face a com- 
plete vear’s round of exhibition judging. And, if it were 
sufficiently fine to be accepted at every show, how 
much greater would be the enjoyment it would pro- 
vide others, and how much greater its influence among 
photographers, than if it were sent out once, gained 
a single acceptance, and then was banished forever 
to the dark recesses of some master’s slide file. And if 
a slide be permitted but a single test, even though its 
one performance brings the maker a coveted award, 
is that evidence of perfection achieved? Our experi- 
ence certainly denies this assumption. 

If fellow exhibitors are concerned about the enviable 
exhibition records of others, as reflected in star ratings, 
let us not forget the requirement of the number of 
different pictures which permits the exhibitor to ad- 
vance “astronomically”. The so-called “statistics” of 


exhibition success that seems to disturb some critics, 
affects this observer in quite a different and more 
We give the 
credit for a sustained production of work, the quality 


positive way bearer of such “numbers” 
of which was reasonably high so as to please a large 
assortment of critical judges—and we suspect—a very 
large audience, as well. We see nothing sinister, de 
grading, or even the least bit objectionable about the 
considerable record of success that many exhibitors 
have attained. We believe any talented exhibitor will 
statistic-wise, in spite of himself 


Devious ways of 


naturally ascend 
anc the 


compiling outstanding exhibition records have not vet 


critics not withstanding! 
occurred to us 

Current slide makers are being exposed to certain 
pre jucices, which, coming from some relatively suc 
cessful exhibitors, would seem dangerous to ignore. 
Slides should not be cropped, electronic flash is im 
proper for nature pictures, highlights are objection- 
able, multiple catch-lights in subject's eves disqualify 
pictures, nature subjects must not be photographed 
under controlled conditions, artificial backgrounds are 
out, pictures of birds feeding young are questionable, 
any slightest appearance of man’s influence destroys 
the nature value of wildlife pictures, touching out 
objectionable distractions in color slides is “verboten”, 
sandwiches and derivations are not acceptable—these 
are but a few of the “rules” confronting the exhibitor 
of this generation. 

Isn't it about time to disregard self-appointed critics, 
and instead, encourage photographers to approach 
their work, unencumbered with conflicting, and often 
ridiculously arbitrary limitations? Let the “skv” be the 
limit as far as technique is concerned; and, let our 
exhibition committees decide what area of photog 
raphy they wish to solicit, and then let qualified judges 
select material for showing on the basis of picture 
quality and propriety—not on how they might think 
the picture was made 

Let us not stifle the creative potential ot our pho- 
tographers with a lot of capricious dogma. Isn't there 
room in our field for each to practice his preterred 
approach without the necessity of imposing it upon 
others? May we be concerned more with the product 
than the method of obtaining it? May 
enjoy the work of our contemporaries, if indeed it be 


we learn to 
worthy, without feeling the need to depreciate it be 
cause the tec hnique differed from our own? These are 
a few of the many questions begging for answers 
of slide exhibitors today. Are 


among the fraternity 


thev really so difficult to resolve? 


Letter from the Editor 


Dear Burdette 

I know vou have been feuding with a certain columnist 
time now, and it is my private opinion that you 
both are a little both a litth That's the 


of most arguments. But don't vou think that when we take 


for sone 


right wrong. way 


a hobby too seriously we take some of the jov out of it? 


I've had the chance several times to look over old photo- 


graphic periodicals. You'd think the world had advanced 


in 75 vears, wouldn't vou, but in a collection of Anthony's 


Bulletin for 1874-5-6 I find that many of the arguments 
are still going on, changed slightly in details but with 
some common threads running through them. 

Ihere is the new vs. old discussion. If it is a new idea 


it is automatically no good. If it involves a new technique 
or new equipment it is horrible. 

Then there is the skill thread. If making the picture re- 
quires a skill the pro side has mastered and the con side 
hasn't. it is no good. If it involves knowledge of strange 


Did vou ever try beer in 


chemicals it is bevond the pale. 
your developer? Not in your darkroom assistant but in the 
soup itself? In those gone days they did. No stranger than 
using benzatriazole or hydrazine or some of those strange 
organics with Greek or Latin names. 
the rules. Ah, ves, 
Almost an offensive 


Then there are the rules. Those are 


alwavs a good offensive. offensive. | 
recently saw a print in a year-end competition which was 
better upside down. It might have landed an honor if the 
maker had mounted it that wav! 

Rules are an excellent guide for the student. They map 
out a course he can follow. When he tollows the map to 
the end of charted territory he is on his own to explore. 
He may find something worth while, he may flop. But he 
is free to try. i 

Now nature is catching it. 

Having a nature photographer in the house and having 
watched several nature judgings (internationals) Ive come 
to some conclusions. First the “I don't own it so you can't 
use it” boys are rampant again. Sitting next to them are 
the “I couldn't do it so vou must have faked it” gang. 
Ah that we had that noted queen who shouted “Off with 
their heads.” 

But I'll let you in on a secret. I've got the answer. And 
it is so simple! Instead of these special gadgets like high 
speed electronic flash that lets you stop the rapid move- 
nents of insects and birds, we need to simplify the tech- 
nology of shooting nature, in color particularly. 

Now evervone knows that when we take color pictures 
we really shoot the red, green and blue components of the 
light. We need simpler equipment to do that with. So I 
suggest we run our next nature color show like this 

Only simple box cameras can be used. Ortho film records 
the green and blue light and if we put 
gelatin over the lens, that takes care of all three 
Our 
hour before local sunset and ending one hour 


a piece of red 
colors. 
shooting must be limited to the hours starting one 
after sun- 
rise. This will tend to somewhat thin negatives but we 
won't have to be so extremely careful in processing as we 
would with color film. 

Then to make the work lighter for the judges. we don't 
send our pictures in. We score them ourselves and send in 
a postcard with our scores. The committee weeds out those 
which are obviously faked, like all four getting t ip scores, 
and puts the other two in a hat from which the judges 
draw to see who gets the two medals. 

This plan also protects the public from endangering 
their eves and minds by looking at an exhibition of pure 
slides, the entrants have their scores racked up and can 
immediately send post cards to the next show on the list. 
This keeps the numbers racketeers happy, the salon makes 
lots of money, even deducting for taking the judges to a 
burlesque show or a good movie. 

If vou suspect a note of sarcasm in this, vou're a good 


detective. I'd rather spend the time making pictures. 
Cordially, 
db 
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New Products 


Cameras 
\ new Leica, the Ig replaces the If 
as the “basic” Leica model. It features 
a full range of automatic shutter speeds 
from | 1000th, bulb and 
plus built-in svnch for both con- 


second to | 
time 
ventional and electronic flash units. De- 
with industrial and scientific 
photographers in mind, it does not have 
rangefinder or viewfinder. 
Those on a budget can start with the 
Ig and have both finders and a self- 
timer built in at a later date. 

Also announced by Leitz is a new 


high-speed, long-focus lens, the 90mm 


d 


a built-in 


f:2 Summicron made with rare earth 
elements which is available in a screw- 
threaded mount to fit the IIlg and ear- 
lier models, and in a bayonet mount 
for the M 3. 

We might say that Agfa has brought 
35mm version of the 6x6 auto- 
camera shown at PhotoKina two 
but the Sillette-SL is a new 
Sillette line with a 


coupled exposure meter which, once 


out a 
matic 
vears ago, 


version of the 


set, changes lens opening with a change 
in speed. The camera is fitted with a 
350mm _ £:2.8 Color Prontor 
SLK shutter with speeds from 1 to 
1/300th. Focus scale is in feet or zone 


Solinar 


focusing mav be used. The shutter is 
fitted with an EVS scale and once the 
light is balanced against film speed and 
EVS 


used, with the meter warning when an 


combination, any point can be 


unusable condition has been reached. 
The svstem may be freed of automatic 
control and adjusted manually when- 
ever desired. Price is $99.95 with ER 
case $12 extra. 

Caprod, Ltd., 251 Fourth Ave., New 
York 
which are quite 
least. The Mamiva 
built in two interchangeable parts. One 
contains the optics, shutter, rangefinder 
and film transport, while the other is 
the camera body itself containing the 
film, a safety shutter and the film re- 
wind. Extra magazines can be loaded 
with different types of film, or with the 
same type for fast changing in sports 
or news work. The Magazine 35 has a 
Sekor 50mm, f:2.8 Seikosha 
shutter with speeds from 1 to 1/500, 
single-window range and _ viewfinder 
and rapid film transport. It is priced at 
$89.95 with one magazine, $117.50 
with two, additional magazines at 
$32.50 each. Case is $9.95. 

The other camera is the Mamiva C 
Professional, a twin-lens reflex with in- 
lenses. Basic lens is 
with 105mm f:3.5 and 


10, have introduced two cameras 
different, to sav the 
Magazine 35 is 


lens in 


terchangeable 
SOmm_ f:2.8, 


135mm, f:4.5 as accessories. The twin 
lenses are mounted as a unit on inter- 
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changeable panels and a protective cur- 
tain permits changes at any place in a 
roll of film. Connection to front board 
is by a bellows which permits the added 
extension for the additional focal length 
and rigid metal support arms maintain 
the alignment. Price with basic lenses 
is $159.50; 105mm $89.50; 
135mm lens is $99.50 and other acces 


lens 


sorties are available. 
Kling Photo is offering the Baldessa I, 
West 35mm 


camera designed so that rapid shooting 


product of Germany, a 
may be practiced if desired. Shutter re- 
lease is like a “piano key” built into the 
body. The 45mm, {:2.8 Baldanar lens 
is fitted in a Prontor SVS shutter with 
speeds to 1/300, fully synched, with 
self-timer and EVS. Price is $44.95. 
Another new twin-lens reflex is the 
Ricoh Diacord L with built-in exposure 
meter, f: MXL shutter with 
speeds to 1/500, cordless flash show 
and many other features. This Japanese- 
made camera is priced at only $65.00. 


3.5 lens, 


Movies 

It doesn’t appear spectacular, or par- 
ticularly newsworthy on the surface, 
but a release from Kodak tells of a fam- 
ily of gadgets which, when applied to 
the Pageant whole 
new field of sound recording to the in- 
dustrial, educational and amateur film- 
er. (We deem it so important a special 
feature article is already in the works.) 
The “gadgets” include the Kodak Syn- 
Brake Kit, 


with an adjustable tension spring bear- 


projector, open a 


chronizing a ny.on spool 


ing on it providing a drag action to 
keep the projector exactly on 24 fps 
for use as a lip-synch recorder in con- 
with a driven 
camera. The face of the spool carries a 


junction synchronously 
stroboscopic dise which is illuminated 
by a neon lamp flashing at 60 cps and 
the pattern stands still at 24 fps. Easily 
attached to the projector this kit sells 
for $14.50. 

The next unit is a svnchronous motor 
drive kit which accomplishes the same 
result automatically. The projector runs 
at exactly 24 fps without adjusting. 
This is priced at $86.75. 

The third element is a two-projecton 
Svnchronizing Kit two 
pulleys and a timing belt which inter- 
locks two projectors so they keep in 
step for editing the picture and sound 
films. It can also be used for preview- 
ing films edited as double-system and 
for dubbing from the original track to 
a sound-striped picture film for normal 
use on one projector. The latter kit sells 
for $42.25. 

More information on all three from 
Cine-Kodak Equipment Sales, Eastman 
Kodak Company, Rochester 4, N. Y. 

Revere Camera Co. has introduced 
an 8mm, spool load, turret camera with 
electric eve exposure control. Rectangu- 


consisting of 


lar cells “see” the field as the 
camera and adjust the lens opening for 


same 


color film exposures for the scene with- 
out action on the part of the operator. 
No batteries are used, the whole device 
operating by sun power. Fades can be 
made for professional effects, or expo- 
sures can be modified for dramatic ef- 
fect when desired. The lens turret has 
a fast f:1.8 three-lens combination for 
normal, wide-angle and telephoto et- 
Price is $169.50. 


Flash 
Leitz has added the new Braun Hob- 
by Special A.M. flash of 
80-w/s rating to their line. It can be 
used with storage battery or with AC 
at voltages of 110, 125, 160, 220 or 250 


unit for 


fects. 


electronic 


volts which makes it a handy 
travel in Europe or South America. A 
midget storage battery powers it off the 
AC lines, providing about 85 exposures 
between charges. 

A new line of Svlvania flash bulbs 
will be available early in February, the 
M-25 and M-25B on M-2 midget bases. 
The M-25 supplies lighting similar to 
the four-times larger Press 25 through 
use of zirconium instead of shredded 
aluminum as filler, The time to peak is 
15ms instead of the 17ms of the M-2 
and the 20ms of the Press 25. On cam- 
eras with M-synch shutters, opening 
the lens half a stop compensates for the 
change in peak timing. 

A compact new flash, made in the 
U. S., is announced by Romal Electric 
Products Co. Inc., 156 Lith Ave., New 
York 11. Driven by a nickel-cadmium 
battery which provides up to 300 
Hashes per charge, two transistors pro 
vide the high voltage for the tube. Bat- 
terv charger is built in, camera mounts 
on batterv case, recevcle time is 8 to 12 
seconds and Kodachrome guide num- 
ber is 30-40. Price is $79.50. 


Sound 'n Slides 


LaBelle has two new slide projectors 
of their familiar automatic feed type, 
the Classic 58 and the Professional S88. 
Both feature a blower 
which is said to keep slides cooler. 
Magazines 150-slide capacity 
and all types of mounts can be used, 
even when intermixed. The model 88 
features a push-button remote control. 
Both have 500-watt lamps. 

A new stacked head model of the 
Ampro Stereophonic Tape Recorder 
line has announced by Graflex. 
The new model 758 L may be pur- 
chased with or without built-in ampli- 
fier and it will play either stereophonic 
or monaural tapes. 


new turbine 


have al 


been 


Film 


For the graphic arts man and others 
who need a high-contrast film for line 


work, Kodalith 


or dot Ortho Film, 


17 


on acetate 
The thin- 


Ivpe 3, is now available 


bases aus ll us poly stvrene 


base acetate is only .0035-inch thick 
Agta Inc 515 Madison Ave., New 
York 22, is distributing Isopan roll and 
}5mm film in types IFF, 16 ASA, ul- 
trafine grain; IF, 40 ASA and ISS, 100 


ASA as well as Isopan Ultra, 250 ASA 
daylight and 320 ASA tungsten. Isopan 
Ultra ot 


high acutance. Accompanying the films 


has al single lavetr emulsion 


are the developers popular in Europe 


Rodinal and Atomal. Rodinal is highly 
concentrated and can be diluted 1:20 
up to 1:100. 3 1/3 ounces is priced at 


$1.50 and a pint at $3.95. Atomal is a 
finegrain developer in powder form 
enough for Il ounces IS T5¢ for 21 
ounces, $1.20. 


Agta has ilso adde dl Isopan reve rsal 
for the 
the 
lo 


Siemens movie Camera and Ith 
lengths in Movex magazines for 
Agta \Mlovex-S 


cartridges of 


pre-wal In addition 
lsopan it can 
also be bought in bulk packings of 56 
feet 

For those 
color film in Europe 
for processing 
send it to Ag 
Box 205, Jamaica Central Sta. 
N \ \cl icolor 


deve lope d tor $1.25 in the rollfilm sizes, 


Agta 
arrangements have 
Have 


) 
rocessimg 


who have bought 


been mace youl 


deales facolor 
Service 


Jamaica negative 1s 


$1.55 in 20-exp unl $2 in 36-eXxp. 
39mm. Prints are 65¢ each in 3% x 3% 
inch sizes, S5e in 34% x 5% 


Short Takes 


From Karl Freund, FPSA, comes 
word that his Photo Research ( orpora 
tion IS resuming production of the 


Spectra Model A professional exposure 


meter The meter gives instant direct 
reading for cine exposures and comes 
complete with disk, grid, 12 film-speed 


slides and carrving case at $97.50 
Every once in a while someone asks 
where thev can get a mat cutter, We ve 
just learned of the Craftool Matmaker 
it $24.50 which cuts inside or outsick 


with a sharp blade. Free literature trom 
Craftools, In 96 Broadway, New 
York 15 

Another polarizing tool which looks 
well-built, in sizes from Series C to 9 


at prices trom $1 1.95 to $26.95, is the 


HCE, A full polarizing filter covers the 
lens and smaller version is mounted 
in the end of a handle. As vou view the 
scene through the small filter and _ ro- 
tate the unit on the lens the effect seen 

the viewing filter is duplicated for 
vour lens 

Kodak Film Cleaner eliminates any 
hazard from flammability when clean 
ing black and white or color film. It 
sells at 90¢ for a 4-oz. bottle » 


Like a fre sample of the new Radi- 


ant Uniglow screen? A_ piece big 


enough for checking is vours if vou 


Dept. BB Radiant Mfg. Corp., 


write 


1S 


Chicago 80, IIL 
Journal. 


and mention the PSA 


Literature 
Interested a fixatif spray? Write 
Acrolite Products, Inc., 106 Ashland 
Ave., West Orange, N. ]. for the litera- 
ture on Odorless Acrolite. 


Meston’s Travels is preparing a giant 
12,000 slides and 
slide sets covering the U. S. A. 
100 foreign countries. Also included are 
tips on the care of slides, photographic 
tips, etc. Harvey Meston is the fellow 
who contributes slides to the Veterans 
Project thousands at a time so tell him 
youre a PSAer when you ask for your 
for which there 


catalog listing over 
and 


copy, is a charge of 
25 cents. 

Kodak Pamphlet S-7 was written for 
you if you need to prepare materials 
for overhead projection. Some of the 
tips are good for other things, too. 
Write Sales Service at Kodak for your 
free copy 

\ folder describing the Accura and 
Kopil lines of clos ‘Up accessories, the 
cameras thev fit and the prices 1s ot- 
tered Photographic 
Distributing Corp., 67 
Vallev Stream, N. Y. 

\ tree 


ple terms how the Decamired light bal- 


by Importing and 


Forest Road, 
folder which describes in sim- 


ancing filters function is offered by En- 
teco, 610 Kosciusko St., Brooklyn 21, 
N. 

The latest revision of the GE Photo- 
lamp and Lighting Data booklet has 
been released by GE through dealers. 
It includes much helpful data, includ- 
ing an ¢ xplanation of the “triangle light 
ing” method. Costs 10 cents at vou 
dealers. 

If finegrain developing is vour forte. 
vou can learn about the Phenidone 
based Film-All produced by Clayton 
Chemical Co., 2100 
Evanston, Il., in a technical re port the 
offer for free. Please mention PSA Jour- 
nal when writing. 

Data Promicrol developer has 
included in the Photo-Lab-Index 
quarterly 
by Morgan and Morgan. Subscription 
is S4 a 

Spiratone 


York | 


let packed with filter and supplemen- 


Dempster 


on 
he ch 
suppleme nt #74 published 
veal 


Inc 369 Tth Ave., New 
has issued a pocket-size book- 


25¢ 


tarv lens data which is offered at 


a copy through dealers or direct. 
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= 
= CAMERA FANS = 
= 
=WITTE’S TRANSPARENCY = 
= helps you keep = 
SLIDE LOG BOOK accurate records 
= of every photo you take, as to time of = 
= day, location, aperture, speed, ete Simply = 
= send 25e and a self-addressed stamped = 
= envelope to I. O. Witte, 1064 5S. Genesee 4 
= Ave., Los Angeles 19, Cal. Book will be & 
S mailed to you immediately. Do it today - 
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Conducted by George W. Cushman, APSA 


"Reflex Action" 


Morris Rosenfeld, the great marine pho- 
tographer, has just published a book con- 
taining almost 200 exceptional photographs 
of sailing ships which he has made over 
the past 50 years (“Under Full Sail”, 
Prentice-Hall, New York $7.50), and his 
comments at the beginning of the book 
could stand a little consideration from all 
of us at the moment. 

In his foreword he says, “People often 
ask me what camera I what film, 
what developer. I have seen cameras come 
and go, seen plates give way to film, and 
watched developers improve. 

“But one thing has never changed: that 
is, it is much more important to concen- 
trate on the photograph itself rather than 
worry about the details of exposure, filter 
and film. 

“The trick is to establish as a reflex 
action the mechanics of the camera you 
are using and keep the mind free to size 
up the picture in front of you. The types 
and material used are not 
mastery of 


use, 


of equipment 
nearly so important as _ the 
them.” 

How I would like to have the above 
paragraph printed in red and sent to sev- 
eral hundred friends of mine who are 
more concerned with the equipment they 
are using than the picture they are record- 
ing with it. 

So many movie photographers are like 
the man who asked the great artist, “What 
brand paint brush do you use?” 

Rosenfeld’s book, incidentally, contains 
the most breath-taking collection of marine 
photographs I have ever seen. Many are 
masterpieces—the pick of his camera work 
during the past 50 years. 

Included in this book are less than one- 
tenth of one per cent of the work he has 
done over the past half century. Yet these 
are all he shows! 

We could profit by this example, too. 
When it comes to parading his work be- 
for the public, he hides anything less 
than perfect—something we all could do 
to advantage. 

All of us, at one time or another, make 
exceptional shots with our 
we bury shots amid a lot of other 
uninteresting stuff, so so that the 
good shot is lost in the 

Let’s all take a lesson from this great 
photographer. Let’s learn to operate our 
equipment automatically, giving our full 
attention to the picture that is to be cap- 
tured forever, that it may 
interpret the scene as we found it and as 
we felt it. 

And then, secondly, let’s throw away 
those shots less worthy, keeping the best 
for our friends to see and enjoy. That is 
movie-making at its best, for does not the 
art of movie-making deserve the best we 
are able to give it? 


cameras, but 
those 
much 

tussle. 


and recorded 
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Who Will Judge? 

Filmers in this country are apparently 
waking up to the fact that properly judg- 
ing a motion picture is an art in itself. 
Recently in Albany, New York, the In- 
stitute of Amateur Cinematographers held 
a discussion on this subject, and here on 
the West Coast one of our leading pho- 
tographic schools has just completed a five- 
weeks course on how to judge motion pic- 
ture contests. 

With this interest in mind, I should like 


to rec all an observation I received some 


years ago. Being in charge of a motion 
picture competition, I received a_ letter 
from a would-be contestant who wanted 


to know who would judge the contest, 
and the qualifications of the judges. 

In answer, I asked him why he wanted 
to know. This was his reply: 

“If the public judges the contest, I will 
submit a film that is tull of vivid color, 
containing a baby or small child at play, 
and beautiful flowers, or 
animals, especially kittens or puppies. 

“If amateurs judge the contest, I will 
submit a film that is accurately focused, 
perfectly exposed, full of close-ups, rock 
steady, with a minimum of pans, and with 
a good, sprinkling of fades, dissolves, and 
other effects. 

“If professionals judge the contest, I will 
submit a film that has good continuity, that 
is strong in sequence structure, has con- 
trast of subject matter, 
characters, locales, and 
quately, and moves with steady pacing.” 

Although I may not have quoted him 
exactly, the above is near enough. I think 
his observations are worthy of note, and 
from them I am sure we can all learn 
something about the “three levels” of mo- 
vie making as he has so subtly described 
them. 

The public, he looks for in- 
teresting subject matter, and nothing else 
matters. The amateur movie maker is in- 
terested in the mechanics of camera oper- 
ation, and the professional is interested in 


some scenery, 


introduces _ its 


situations ade- 


observes, 


the techniques and how they are applied 
in telling the film story. 

This, it me, pretty 
the nail on the head and explains, perhaps, 
why we don't often agree with 
Persons not familiar with the art of movie 
the subject mat- 


seems to well hits 


judges 
making usually see only 
ter. being able to sit through a long, boring 
film if the subject is one of their favorites 

The amateur filmer admires good cam- 
eTa handling and technique, perhaps duc 
to the fact that he has tried it and found 
it isn’t as easy as the camera salesman had 
told him. Therefore, he admires the work 
of another which he, himself, hasn't quit 
vet mastered. 

The professional is one who looks upon 
camera handling as merely a mechanic al 
chore, much as the great author looks upon 
setting his book in type. The professional 
ignores an error in camera 
handling, dwelling, instead, on the tech- 
niques of the art. 

Because of the attitude taken by 
three categories of persons in judging mo- 
tion picture contests, it should be clear 
that all contestants should be told some- 
thing about the personnel who will sit in 
on their films and render a verdict 

If you are in one group, and the judges 
of that last contest you entered were in 
another, it may explain why vou didn't 
agree with them. Or, if you are in one 
group, your film may be made along the 
lines of that group's thinking, and _ the 
film’s chances are slim if another school of 
thought is asked to be the jury. 

Should judges be selected from all three 
schools? 

Maybe and maybe not. 

At least, it’s worth thinking about. 
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Notices 


To be listed on this page, notices 
of exhibitions must be sent to the 
individuals noted under each heading. 
Notices of PSA Competitions and of 
Contests should be sent direct to the 
Journal, 28 Leonard, Stamford, Conn. 


Diffuser 


from p. 4 


Traveler 


Dear Mr. Bennett: 

I returned only two weeks ago trom 
a vacation spent in New England which 
was planned largely around a Johnny 
Appleseed article on the Maine coast, 
one on Pictorial Pemaquid and a para- 
graph on Vermont clipped from an is- 
sue now lost. 

The information contained in these 
articles was accurate and just as timely 
as if they had been written last month 
and just as successful in making my 
vacation a success as another article by 
Rex Frost on Switzerland in the July 
1951 issue. 

These travel articles | am sure bene- 
fit many other members and I hope you 
will continue to publish them from time 
to time. 

F. S. Dauwalter 
Chicago, Il. 


e Were trying to keep a running sup- 
ply of travel articles and alwavs wel- 
come them. In between, don't forget the 
Travel Aides who are listed in the Di- 
rectory. Mostly located in the U. S.. 
they stand ready to help the traveler 
who wants to make pictures in theit 
vicinity, 
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quotable quotes— 


. As I suspected last season, many 
exhibition secretaries are having difficulty 
in obtaining enough bromide prints for 
the annual show. Masses of color slides 
are available but these are difficult to show 
to the public. In addition, the slides are 
usually pleasant records of pretty scenery, 
or nice snapshots of the children.” Kevin 
MacDonnell in Photography, London. 


The PSA Services Directory 
And How To Use It 


First off, we hope the revamped style 
of the Services Directory will make it 
easier for you to use. It has been divided 
into three parts: general services of PSA; 
the services for individuals rendered by 
the Divisions; the services for clubs ren- 
dered by the Divisions. 

Many of our new members hesitate to 
use these services, unsure that they are 
tor them. Our leaders receive much mail 
asking where they can get such and such 
a service. One leader has a form letter he 
uses to reply which says “Look on page 
56 of the Journal.” So here is how you 
tell 

If you belong only to PSA you get the 
Journal automatically. You also get the 
Directory and are free to use the Travel 
services of the committee headed by Tom 
Firth, and the sub-activity of this com- 
mittee, Travel Aides. You are entitled to 
membership in a PSA Chapter if there is 
one near you. The other direct services 
are for clubs. 

There are some PSA competitions and 
also contests listed on the Exhibitions 
page. While most are operated as Division 
activities they often provide for entries 
from general members on payment of a 
slightly .higher entry fee. Usually this 
higher charge equals Division dues and 
makes you a member of the Division. 

Since ve ry few of our domestic mem- 
bers belong only to the Society, holding 
membership in at least one Division, you 
are entitled to partake of all the activities 
sponsored by that Division. Write the 
person whose name is listed for informa- 
tion about the activity. In some cases there 
are added fees to make the activity self- 
supporting, to pay for shipping cases, note- 
books and postage. 

If you belong to only one Division and 
wish to engage in one or more activities 
of another Division you can join the sec- 
ond Division by sending one year’s dues 
of $1.25 to Headquarters in Philadelphia 
naming the Division or Divisions you wish 
to add. The activity leaders are notified 
once a month of all new members. You 
can join all Divisions if you wish and thus 
become eligible for all individual activities 


Club Members 


If you are a member of a camera club 
which belongs to PSA but you do not (in 
which case you are reading your club's 
copy of the Journal), you can take part 
only in those activities listed under club 
services and your whole club must act as 
a unit. Membership in a member club 
does not carry with it the privileges of 
individual membership in PSA. But mem- 


bership in a club does not bar you fron 
becoming an individual member so that 
you may enjoy all the rights of full mem 
bership. Your club’s PSA rep or any club 
officer can be your sponsor for PSA mem- 
bership. 

Your club, as we said above, can take 
part only as a club unit. This means print 
and slide competitions, the use of Tops 
Exchange Exhibits, Recorded Lectures and 
so on. 

If you want to get the most out of PSA 
become a member in your own right and 
jump in with both feet. But you'll have 
to do your own jumping! Nobody, but 
nobody, will be around to sell you on 
using the wonderful activities to help you 
get the most out of our mutual hobby 
It is there, but you'll have to drink it in 
on your own.—db 


PSA Services 
For Clubs 


Camera Clubs—Fred W. Fix Jr., FPSA, 5956 
Sheridan Rd., Chicago 40, Ill 

National Lectures—George Munz, FPSA. 37 
Homestead Pl., Bergenfield, N. J 

Recorded Lectures—Fred H. Kueh|l, 200! 46th 
St., Rock Island, Ill 

Tops—R. B. Horner, APSA. 2921 Cassia. 
Boise, Idaho 

International Exchange Exhibits—Fasct: Fred 
Reuter, 38 Sycamore Dr. New Middletown, 
O. Central: Wilson H. Shorey, APSA, 809 
Putnam Bldg. Davenport. lowa. West: Mrs 
LaVert B. Hendricks, 2264—5th Ave... San 
Diego 1, Cal 


For Individuals 
Chapters—John Sherman, APSA, Box 3623 
Loring Sta.. Minneapolis 3, Minn 
Travel—Tom Firth, FPSA, Trappe, Md 
Travel Aides—John P. Montgomery. Jr. 
APSA, P. O. Box 7013, Orlando, Fla 


PSA Publications 
(All inquiries about circulation should be 
addressed to Headquarters, 2005 Walnut St 
Phila. 3, Pa.) 
Editors: 
PSA Journal—Don Bennett, FPSA, 28 Leon- 
ard St., Stamford, Conn 
Color Division Bulletin—Mrs. Vella Finne, 
APSA, 1827 E. 4th St.. Long Beach, Calif 
Motion Picture News Bulletin—James P 
Dobyns, 48 Westwood Dr., E. Rochester 
N.Y 
Nature Shots—Alfred Renfro. FPSA, 2018 
Santa Barbara St., Santa Barbara, Calif 
P-3 Bulletin—Dick Harris, Box 118, Mis- 
soula, Mont 
Pictorial Division Bulletin—Sewel!l Peaslee 
net. FPSA, P. O. Box 333, Springfield 


Stereogram—Anthony Bruculere, 87 Quinn 
Rd., Rochester 23, N. ¥ 
PS4&T—Ira B. Current, FPSA, 26 Woodland 
Ave., Binghamton, N. ¥ 
Camera Club Bulletin — Russe! Kriete, 
APSA, 3946 N. Lowell Ave., Chicago 41, Il 


Division Services 
For Individuals 


Color Division 


CD Membership Slide—Dr C. W. Biedel, 
APSA, 3309 Halvorsen St.. Bremerton, Wash 


55 


| PSA Services Directory 


slides to Chas. H 
Vista Ave Los 


Hospital Project. Send 
Green, APSA, 19261 Linda 
Gatos, Calif 

Star Ratings —\irs 
206 S. Lake St Los 
Star Ratings 
Payson Ave 


Norgaard 
Calif 

Baltaxe 91 


Eugenia D 
Angeles 4 
Prints Harry 
New York N 


Slide Circuits—R. B. Horner, APSA, 1001 N 
22nd St.. Boise, Idaho 

international Slide Circuits—John Modde- 
jonge, APSA, 7414 Manhattan Ave., Cleve- 
land 29. Ohio 

Slide Study Groups—Dr C W. Biede!l 


APSA 9 Halvorsen St., Bremerton, Wash 


Instruction Slide Sets Albert Widder 
APSA, 77-14 113th St.. Forest Hills 
Color es Competition— Miss Virinia Gold- 


berg, 635 Jefferson Ave... Reading, Ohio 
Color Print Circuits—L. G. Young, 40 Madi- 
son Ave., Summit, N. J 

Color Print Set-—Mrs. Eileen Widder, 77-14 
113th Forest Hills 75, N. 

Hand Colored Print Circuit—Mrs. Evelyn 
Curtis, 5320 Broadway, Oakland 18, Calif 


international Slide Competition—Robert H 


Kleinse hmidt, 41 Parkside Crescent, Roches- 
ter 17, N.Y 

Permanent Slide Collection George F 
Johnson, FPSA, Forestry Bldg., State Col- 


lege, Pa 
Library—Hoyt L 
Bidg.. Charlotte 2 
Travel Slide and Story Competition—Tracy 
Wetherby, 116 Avenue L, Pittsburgh, Penna 
Portrait Competition John Sherman 
APSA. Box 3623—Loring Station, Minne- 
apolis 3, Minn 

Emde Slide Sequence Maurice Lank 
APSA, 10829 Westminster, Los Angeles 34 
Calif 


Roush, APSA, Johnston 
N.C 


Motion Picture Division 


Annual Film yy Charles J. Ross 
523 W. 6th St.. Los Angeles 14, Calif 
Book and Film Library—John T Booz, 9110 


Western Hills Drive, Kansas City, Mo 
Film Analysis and Judging Service—FErnest 


Music Service—Miss He'en Welsh, 25 Forest 
Ave.. Lynbrook, L. 1. 

Technical iInformation—Larry Sherwood, 
FPSA,. 1105 Truman Rd... Kansas City 6, Mo 


Continuity Service—Chares J. Ross, 3580 


Griffith Park Bivd., Los Angeles 27, Calif 
Nature Division 

Print Contest—Leonard A. Thurston, FPSA 

811 Edison Ave., Detroit 2, Mich 

Instruction Slide Sets—lLudwig Kramer 


Pleasantville, N 


Clemens 
Ohio 


APSA, Cottage School 
Exhibition Slide Sets—-George 
APSA, Route 4, McConnelsville 
Print Sets—Howard E. Foote. APSA, 481 
Ft. Washington Ave., New York 33, N. ¥ 
Librarian—Albert E. Cooper, P. O. Box 628 
Omaha 1, Nebraska 


Hospital Project—Send slides to Chas. H 


Green APSA, 19261 Linda Vista Ave., Los 

Gatos, Calif 

Star Ratings—Dr. Gordon B. White, APSA, 
39 Sugarloaf St.. Port Colbourne, Ontario 

ada. 


Print Competition—Leonard A. Thurston 
FPSA, 811 Edison Ave., Detroit 2, Michigan 
Slide Competition—Dr._ J. Kaston, APSA 
410 Blake Road, New Britain, Conn 

Slide Study Circuits—Alford W. Cooper 
APSA, P. O. Box 579, Worland, Wyo 
Print Study Circuits—Le Roi Russel, 242 
Shasta, Prescott, Arizona 

Technical information Service—Edward H 
Bourne APSA, 40 Woodside Drive, Penfield 


Service for Newer Workers- 
obinson, P. O. Box 10, Merced, 


Commentin 
George W 
California 


Photo Journalism Division 
Journalism Circuits—Larry 
26 29th Ave., Flushing 54 
Critiques—-Lewis E. Massie, P 
Del Mar. Calif 


Ankerson, 148- 


0. Box 745, 


Pictorial Division 
PD Information Desk—Miss Shirley 
8 E. Pearson St.. Chicago 11, Illinois 


American Portfolios—Mrs Barbara M. Sie- 
ger APSA, 200 Braunsdorf Rd., Pear! River 
N. ¥ 


Stone, 


Star Exhibitor Portfolios—Dr 
Cochran, 452 Aquila Ct.. Omaha 2 
Portrait Portfolios—Miss Dorothy 


Robert M 
Neb 
Kluth 


2415 W. Birchwood Ave., Chicago 45, Ili- 
nois 

Portfolian Clubs—Sten T. Anderson, FPSA 
3247 Q. St., Lincoln 3, Nebraska 


Portfolio Medal Award—Doris Martha Web- 
er, FPSA, Jacklin Rd., Hinckley Lake, Rt 
2, Brunswick, Ohio 

Picture of the Month—Alicia 
Sedgwick Dr., Syracuse 3, N. Y 
Award of Merit (Stzr Ratings —Leta M 
Hand, APSA, 1927 Devonshire Ave. Lan- 
sing 10, Mich 

Personalized Print Analysis— Dr 


Parry, 609 


John W 


Super, APSA, 18861 Puritan Ave., Detroit 
23, Mich 

Salon Workshop—C. Jerry Derbes. FPSA 
128 W. Northside Dr., Jackson, Mich 

Saion Labels (Enclose 3c stamp)—Mrs. Lil- 


lian Ettinger, APSA, 1330 Birchwood Ave 
Chicago 26, Ul 

PD Membership— East 
Box 7095, Orlando. Fla. West 


Heim, P.O 
Elizabeth 


Jane A 
Mrs 


T. McMenemy, 1366 E. Mountain Dr., Santa 
Barbara, Calif 
PD Service Awards—J. M. Endres, FPSA 


1235 Circle Dr., Tallahassee, Fla 
Contests of the Stars—John P. Montgomery. 
Jr.. APSA, P. O. Box 7013, Orlando, Fla 


Stereo Division 
Personalized Slide Analysis— Max Sorensen 
APSA, 1119 E. Andrews, Fresno, California 


individual Slide Competition—Ezra C. Pol- 
ing, 65 Strong St., Rochester 21, N. Y 


Slide Circuits—Pearl Johnson. 661 Merton 
Rd., Apt. 3, Detroit 3, Mich 
Slides for Veterans—George Towers. 19635 
Rogge, Detroit 34. Michigan 
Old Stereo Librar APSA 


—L. B. Dunnigan 
921 Longfellow oyal Oak. Mich 


Traveling Salon—Ted Laatsch APSA. 406 
W. Clovernook Lane, Milwaukee 17, Wis 


Star Ratings—R. B. Heim, APSA, P. O. Box 
7095, Orlando, Fla 


SD Membership Slide—John C Stick. 1701 


S. Bushnell Ave., So. Pasadena. Calif 
Techniques Division 

raphic information—John R. Kane 

R. D. No. 1, Chenango Forks. N. Y 


F. Humphrey, 1152 Hetfield Ave... Westfield International Portfolios—W illiam M. Row- Traveling Exhibits—John F. Englert. APSA 
N. J land, 2129 24th St., Bakersfield, Calif 853 Washington Ave., Rochester N. Y 
Exhibition Slide Sets—George Clemens, 


CLUBS 


Color Division 


Veterans Hospital Slide-Getter Sets— Miss 
Jean Edgcumbe, 40 Frankland Road, Roch- 
ester 17, N 

Exhibition Slide Sets—Fast Frederic B 
Shaw. 2410 Tratman Ave Bronx 61 Y 
Mid-West: Paul S. Gilleland 7502 Nottine- 
ham Ave., St. Louis 19, Mo. West: Walter F 
Sullivan, 915 Franklin St.. San Francisco 9 
Calif Inc!|. Canada, Alaska & Hawaii.) 
Slide Set Directory—Dr S| Wayne Smith 
560 S. Shilling Ave... Blackfoot, Idaho 


international Slide Set Exchange—Frank B 


Bayless, 320 Cowell Ave Oil City, Pa 
Color Slide Circuits—Ray J. Smith, P. O 
Box 7. La Mesa, Calif 


Natioral Club =< Competition Smith 
MacMullin, APS 5540 Garth Ave Los 
Angeles 56, C alif. 

Color Print Set—Mrs. Eileen Widder, 77-14 
113th St.. Forest Hills 75, N. Y 

Chicago Project— Miss 
son bm SA, 5555 Sheridan Road 
Illino 

Service Walter 
low, Huntingdon Woods 


June Nel- 
Chicago 40 


Jarvis, 13316 Lud- 


Mich 


Motion Picture Division 
Club Film-Program Exchange Service 


John T. Booz, 9110 Western Hills Dr., Kan- 
sas City, Mo 

Nature Division 
Print Contest—Leonard A. Thurston, FPSA 
811 Edison Ave., Detroit 2, Mich 
instruction Slide Sets—Ludwig Kramer 
APSA, Cottage School, Pleasantville, N Y 


56 


APSA, Route 4, McConnelsville, Ohio 


Print Sets—Howard E. Foote, APSA, 481 Ft 
Washington Ave., New York 33, N. ¥ 
Librarian—Albert E. Cooper, P. O. Box 628, 
Omaha 1, Nebraska 

Hespital Project—Send slides to Chas. H 
Green, APSA, 19261 Linda Vista Ave., Los 


Gatos, Calif 

Veterans Hospital Slide-Getter Sets—Miss 
Jean Edgcumbe, 40 Frankland Road, Roch- 
ester 17 Y 

National Club Slide 
Louise Rudd, APSA, 1602 S. Catalina, 
do Beach, Calif 


Competition—Irma 
Redon- 


Pictorial Division 


American Exhibits—East: Frank S. Pallo, 
343 State St.. Rochester 4, N. Y. Central: Dr 
C.F. Wadsworth, 608 Brown Bldg.. Wichita 
Kans. West: Bosworth Lemere, APSA, 1795 
Ocean Oaks Rd., Carpinteria, Calif. North- 
west: Al Deane, 5022—50th Ave., S.W., Se- 
attle 16, Wash 


Club Print Circuits—Edmund V. Mayer, 20 
Metropolitan Oval, New York 62, N. Y 
Club Print Judging Service—Don E 
3005 Teton St Boise, Idaho 
international Club Print Competition— 
Ralph M. Carpenter, 99 Orange St., Stam- 
ford, Conn 

Portfolio of Portfolios——Gretchen M 


Haasch 


Wip- 


pert, APSA, 12237 E. Kerrwood St., El 
Monte, Calif 

Saion Practices—Raliph L. Mahon, APSA, 
260 Forest Ave., Elmhurst, Illinois 

Saion instruction Sets—Ira S. Dole, 1322- 


10th Ave., Lewiston, Idaho 


Stereo Division 


Club Services—Rolland Jenkins, 409 Grand 
Ave., Englewood J 

National Club Stereo Competition—Glen 

ant —~" 1407 E llth Ave., No. 4, Denver 18, 
olorado 


Services to Exhibitions 


(Recognition, listing and approval of ex- 
hibitions is handled for PSA by the several 
Divisions. Who's Who listings are published 
annually Notices of coming exhibitions 
should be sent to persons listed on the Ex- 
hibitions and Competitions page.) 


Aids and Standards 
Coter—Adolph Kohnert Main St 
Amenia, N. Y 
Nature—H. J. Johnson, FPSA 
cord Pl., Chicago 47, Il 
Pictorial—Ralph L. Mahon 
est Ave., Elmhurst, Illinois 
Stereo—Frank Porter, 43-14 60th St, 
side 77, N. Y 


2134 W. Con- 


APSA, 260 For- 


Wood- 


Master Mailing List 
Coler—Miss Lillian Draycott 447-A Wash- 
ington Ave., Brooklyn 38 { 
Nature—Mrs. E. H. Roper, 2523 
Drive, Toledo 14, O 
Pictorial—North American Salons, 
Solomon, APSA, 52 Lexington Roa 


Oakway 


Philip 
d, W 


Hartford 7, Connecticut. Overseas Saions, 
Alfred W. Hecht, Hotel St. George, Clark 
and Henry Streets, Brooklyn 1. New York 
Stereo W Arthu Young APSA, 471 
Weidel Rd.. Webster, N. Y 


Who's Who 
Coler—Mrs. Pearl Johnson, 661 Merton Rd 
Detroit 3, Mich 
Color Prints 
Ave., New York ° N 
Nature — Mrs K. Broman 
W. Washington St., Chicago 2 


Baltaxe, 91 Payson 
Y 


FPSA, 166 


Stereo—Mrs. Ruth Bauer, 3750 West St. 
Mariemont, Cincinnati 27, Ohio 
Pictorial_-N. American, Philip Solomon 


SA, 52 Lexington Rd. W. Hartford 7, 
Conn. Overseas, Alfred W. Hecht, Hotel St 
soe. Clark & Henry Sts. Brooklyn 1, 


PSA JOURNAL 


Stroboflash Il (A) mounted on 
camera (C) trips Stroboflash Il 
with photoelectric “slave’’ unit 
(B) used for back light and to 
eliminate undesirable shadows 
on the machine. 


» 
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STROBOFLASH* slave operation saves 


time and provides better industrial lighting! 


Industrial photos are frequently very difficult to light properly. High ceilings, cramped work- 
ing space and awkward shadows all handicap the photographer. [In addition, it is frequently 
undesirable or impossible to interrupt a manufacturing operation to be photographed. 

Each of these problems can be solved with multiple Stroboflash units and “slave’’ opera- 
tion: (1) Two or more Stroboflash units can be tripped in perfect synchronization. (2) Two 
or more Stroboflash IT units give enough light even for action-color. (3) Stroboflash IT has a 
flash duration of 1/1000 second to stop action. (4) By using a simple plug-in photoelectric 
cell the “‘slave” lights can be triggered; no extension cords are needed. (5) Stroboflash 
lampheads can be mounted in inaccessible places and you don’t have to climb over obsta- 
cles replacing flash lamps for a second or third exposure. (6) The brilliant light output and 
brief flash duration minimize interference from overhead work lights. (7) The brief flash 
duration does not blind a machine operator as ordinary flash lamps frequently do. 

Here, then, are seven advantages of Stroboflash common to every industrial photo. Many 
other problems can be solved, depending upon the specific photographic situation. 

Illustrated in this ad are the Stroboflash IT, $99.50 (less batteries); the Universal Quick 
Change Clamp, $9.95; and the Photo Tube Assembly, $9.90. Ask your dealer for this com- 
bination or write: Dept. M-1« Graflex, Inc., Rochester 3, N. Y., for the complete Strobo- 
flash catalog and price list. 


*Trade Mark. Prices include federal tax where applicable and are subject to change without notice. 
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A SUBSIDIARY OF GENERAL PRECISION EQUIPMENT CORPORATION 
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How to catch the good ones 


The lure comes in yellow boxes. Select the one to match 
the photograph you're after and you'll catch the good 
ones every time—in sparkling color transparencies or 
color negatives. 


When things are happening fast, or shooting conditions 
are not the best... Kodak Ektachrome Film is your choice. 
For large or small color transparencies, it comes in 135 
and 828 miniature, 120, 620, and the new 127 roll film. 


Where high resolution, fine detail, brilliant projection 
quality is your goal, then choose Kodachrome Film—the 
all-time favorite in 135, 828 and 8- and 16mm movie film 
sizes. 

lf color prints, wallet size or salon size, are what you're 
after...load your camera with Kodacolor Film. Shoot 
indoors or out with the same roll of film and without filters. 
Comes in all popular roll film sizes. 


This can be just the beginning. If you prefer, you can process Kodak Ektachrome and 
Kodacolor Films in your own darkroom and—for an authentic thrill—make color en- 
largements from your Kodacolor negatives on Kodak Color Print Material, Type C. 
Your Kodak dealer has all the details. He, of course, can have the processing (and print- 


yellow boxes! 


Kodak 


TRADE MARK 


ing) done for you. And he has an ample supply of the lures you need—in the familiar 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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